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Abstract  Collective forgetting threatens historical 

memory and national identity amid globalization and rapid 

development. This research addresses collective memory 

preservation at Banceuy Prison Historic Site through 

architectural transformation by integrating Soekarno's 

mentalite into museum design as a conservation strategy. 

The study employs qualitative methods with descriptive, 

analytical, and interpretive approaches. The research 

examines Soekarno's architectural characteristics and 

mentalite during the 1926-1945 period and explores the 

cultural significance embedded within the site. Findings 

reveal that formal configuration transformation can 

feasibly represent collective memory at Banceuy Prison 

Historic Site. This transformation involves restoring prison 

fortress geometry and guard tower structures. It also 

includes applying hipped or mansard roof characteristics. 

Metaphorical transformation is implemented through 

padma ornament integration with temporal contrast 

expressions. Meanwhile, spatial configuration 

transformation through integration of remaining site 

structures serves solely to facilitate historical trace 

recording. This study contributes theoretically by 

developing a transformation framework that integrates 

collective memory theory, mentalite concept, heritage 

conservation principles, and architectural transformation 

strategies. Practically, this research provides a concrete 

model for developing memory-based architectural design. 

The model aims to preserve collective memory at historic 

sites through systematic transformation approaches. 

Keywords  Collective Memory, Conservation, 

Transformation, Soekarno, Banceuy Prison 

1. Introduction

The pressures of globalization and modernization have 

created tangible challenges in maintaining the 

sustainability of historical memory and national identity. 

Collective forgetting emerges as an inevitable 

phenomenon, wherein the failure to transmit historical 

knowledge contributes to the void in collective memory 

construction [1]. Within this context, new narratives 

frequently emerge to dominate public discourse, replacing 

recollections of national history. As a response, studies that 

reference locality are essential in addressing the 

homogeneity that continuously erodes both national 

identity and collective memory [2]. 

According to Connerton [3], collective forgetting is not 

merely a consequence of natural knowledge loss, but can 

also result from deliberate or inadvertent social and 

political processes, such as urbanization, modernization, 

and transformations in urban spatial functions. In such 
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circumstances, historical and cultural heritage, including 

buildings and historic sites, becomes vulnerable to 

marginalization or even elimination by development 

currents. Consequently, the imperative for preserving 

buildings and urban spaces encompasses not only 

maintaining physical structures, but also safeguarding the 

continuity of memory and identity embedded within them. 

This is because buildings and urban spaces function as 

physical repositories that preserve collective memory, 

where each historic building carries narratives and 

meanings that transcend its physical function [4]. 

In Indonesia, national history cannot be separated from 

Soekarno, who served as a central figure in pioneering the 

national movement, head of state, and architect [5]. His 

dual role as political leader and architectural practitioner 

created unique traces within the urban landscape, 

particularly in Bandung. Soekarno's mentalite as an 

architect was formed through his experience at Technische 

Hoogeschool te Bandoeng (now Institut Teknologi 

Bandung), where he developed a profound understanding 

of integrating local values with architectural modernity. 

His architectural thinking reflected a synthesis between 

Nusantara tradition and modern principles, which 

subsequently became a distinctive characteristic in his 

design approach [5]. 

Bandung represents Soekarno's struggle, with various 

buildings and sites preserving crucial memories of the 

nation's journey toward independence. The heritage 

buildings and sites that constitute manifestations of 

"Soekarno's traces" in Bandung include: (1) Institut 

Teknologi Bandung (ITB), where Soekarno pursued his 

undergraduate education, (2) Inggit Garnasih's House, 

where Soekarno resided in Bandung, (3) Banceuy Prison, 

where Soekarno was imprisoned for his independence 

struggle through the Indonesian National Association, 

where he wrote the defense speech that gained 

international attention, titled "Indonesia Menggugat" 

(Indonesia Accuses), (4) Indonesia Menggugat Building, 

the venue for the trial where Soekarno delivered his 

defense speech, (5) Sukamiskin Prison, Soekarno's 

detention facility following his trial at the Indonesia 

Menggugat Building, (6) Grand Hotel Preanger, a hotel 

that Soekarno renovated with his professor C.P. Wolff 

Schoemaker, (7) Gedung Merdeka, the venue for the first 

Asian-African Conference held after Indonesia's 

independence under Soekarno's leadership. 

However, contemporary reality reveals serious threats to 

the existence of this historical heritage. Among the seven 

heritage buildings representing Soekarno's traces in 

Bandung, Banceuy Prison has undergone demolition. This 

demolition was followed by functional conversion into a 

commercial complex without reference to conservation 

principles. Yet conservation of heritage buildings is crucial, 

not merely for aesthetic or nostalgic reasons, but because 

such buildings function as anchors of memory and identity 

for communities [6]. Correspondingly, the conservation of 

buildings and historic places is indeed undertaken to 

preserve important memories that can provide a sense of 

attachment and establish public identity legitimacy [4]. 

Current conditions demonstrate that Banceuy Prison 

only retains Soekarno's cell and the guard tower, which 

constitute heritage structures within the Banceuy Prison 

Site area, surrounded by a commercial complex that 

remains largely vacant. This irony illustrates how 

commercial endeavors have failed to deliver expected 

economic value, while invaluable historical worth has been 

lost. 

The demolition of Banceuy Prison represents a 

significant loss for collective memory preservation. 

Research shows that destroying physical places often leads 

to the disappearance of collective memory practices [7]. 

This reflects broader challenges in Indonesian cultural 

heritage management, where short-term economic 

considerations frequently override long-term preservation 

efforts. 

Upon closer examination, there exists indeed a close 

relationship between place in forming and maintaining 

collective memory of an event or figure, whereby 

collective memory is not only naturally formed, but also 

deliberately constructed and maintained through sites of 

memory, with architecture serving as one medium through 

museum functions [8]. Thus, architecture can actually be 

viewed as a substitute tool for the natural memory 

environment that is beginning to disappear due to 

modernity. 

The role of architecture in memory preservation is also 

supported by the fact that the postmodernist movement 

liberated architecture from its functionalist dogmatic 

constraints (which are generally utilitarian) for other 

interests neglected since the Renaissance, such as the 

reintroduction of humanism, emphasis on history and 

historical memory, and overall "romantic freedom" that 

encouraged various stylistic approaches, one of which is 

through transformation channels [9]. Transformation is not 

merely formal manipulation, but rather a philosophical and 

symbolic strategy. This relates to how meaning develops 

through change—cultural reinterpretation, metaphor, 

typological evolution, and symbolic layering. 

The intended transformation concept has close relations 

with adaptive reuse practice, where transformation 

constitutes one strategy within this practice [10], which 

embodies the concept of historic site conversion 'building 

within' [11], or insertion within a site [12]. This insertion 

encompasses both physical and non-physical aspects, 

where new interventions do not erase existing historical 

traces, but rather strengthen and re-contextualize that 

historical meaning. This approach enables memory 

preservation while providing contemporary functions 

relevant to current needs. 

Within the context of the Banceuy Prison Site, 

Soekarno's mentalite as an architect offers a unique 

framework for this transformation. Mentalite, a concept 
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developed in French historiography, refers to mental 

structures, attitudes, and ways of thinking characteristic of 

a particular period or social group [13]. In architectural 

contexts, mentalite encompasses worldviews, values, and 

belief systems that underlie design decisions, material 

choices, and symbolic expressions. Mentalite can function 

as a key to understanding how Soekarno, as an architect, 

integrated local values with modernity. This reflects the 

attitudes and sensibilities of a particular period formed 

through specific social frameworks [14]. 

Soekarno's architectural thinking, which combined 

nationalist spirit with modern design principles, can 

become a generator in the transformation process of 

historic sites into museums that not only preserve physical 

memory, but also revive the spirit and idealism contained 

within. In the context of heritage site transformation with 

traumatic histories, a sensitive approach is required to 

balance historical truth preservation with healing and 

educational needs. This is particularly important when 

dealing with 'places of pain and shame' [15]. Architecture, 

in this context, functions not only as a container of memory 

but as an active agent in collective memory formation. It 

can bring the past into the present without obscuring 

historical authenticity [16]. 

Despite widespread recognition of the importance of 

adaptive transformation in cultural heritage preservation, 

limitations persist in its application to historic sites in 

Indonesia, particularly those related to important national 

figures. Research regarding transformation as one 

conservation strategy for historic sites remains scarce, 

especially in the context of exploring transformation as an 

effort to preserve collective memory. 

More specifically, no research has yet explored how the 

mentalite and architectural characteristics of historical 

figures can be utilized as a framework for heritage site 

transformation related to independence struggles. Yet, 

mentalite as a representation of thought systems and values 

can serve as a bridge connecting historical meaning from 

the past with contemporary interpretation. This gap creates 

a need for research that can provide concrete solutions in 

preserving collective memory through architectural 

interventions sensitive to historical context, while 

exploring the potential of historical figures’ mentalite as 

design generators in the transformation process. 

Based on the conditions and challenges outlined, this 

research focuses on preserving collective memory 

contained within Banceuy Prison Site through 

transformation into museum design by integrating 

Soekarno's mentalite as a transformation framework. The 

research is conducted through qualitative methods 

comprising description, analysis, and interpretation, by 

examining the mentalite and characteristics of Soekarno's 

architectural works during the struggle period and 

excavating the cultural significance attached to Banceuy 

Prison Site. The ultimate objective is to obtain an 

appropriate transformation model for preserving collective 

memory at Banceuy Prison Site, which can serve as a 

precedent for similar cases in the future. 

2. Literature Review 

2.1. Conservation and Collective Memory 

Conservation, as defined by Feilden [17], encompasses 

actions undertaken to maintain and prevent the 

deterioration of cultural heritage quality while 

dynamically managing change in accordance with 

temporal evolution. Aligned with this perspective, Orbasli 

[18] conceptualizes conservation as an action of 

understanding, safeguarding, managing, rehabilitating, 

restoring, and adapting heritage buildings to preserve their 

cultural significance (values). The term "dynamic" 

represents a critical consideration, wherein cultural 

heritage is not merely perceived as an artifact, but can be 

actively utilized while maintaining its embedded cultural 

significance that encompasses emotional values, cultural 

values, and functional values. Cultural value is inherently 

connected to the historical narrative contained within 

cultural heritage. History in this context can be interpreted 

as memory that attaches to individuals or groups, 

subsequently forming collective memory [8]. 

The concept of collective memory developed by Nora 

has theoretical roots in Halbwachs' thinking, which 

emphasizes that collective memory is not formed naturally 

but is constructed through specific social frameworks [14]. 

In the context of heritage sites, these social frameworks 

can take the form of rituals, narratives, and spatial 

arrangements that facilitate collective remembering 

processes. Halbwachs [14] explains that traumatic events 

often become anchor points in the collective memory of 

societies. In this process, individual memories transform 

into shared memories that shape collective identity. 

Sites of memory provide a theoretical framework for 

addressing memory crises through the creation and 

maintenance of meaningful places, whereby collective 

memory perspectives no longer emerge spontaneously, 

but require deliberate efforts for preservation [8]. Sites of 

memory, as conceptualized by Nora, are locations where 

memory crystallizes and endures. These sites function 

simultaneously as material spaces (physical presence), 

symbolic spaces (meaning beyond physical form), and 

functional spaces (active role in memory formation). 

Therefore, sites of memory manifest through three 

dimensions: material (physical), symbolic (meaning), and 

functional (utility). The material dimension represents the 

physical presence or tangible manifestation of memory, 

the symbolic dimension conveys meaning that surpasses 

its physical presence and can represent values or identity, 

while the functional dimension serves as an active agent 

in forming and maintaining memory through ritualistic 

practices or memorialization processes. 
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The concept of sites of memory becomes more complex 

when dealing with heritage sites that have traumatic or 

controversial histories. Logan dan Reeves [15] identify a 

special category of heritage sites called 'places of pain and 

shame' - sites associated with painful events in the 

collective history of a society. Sites such as colonial 

prisons require transformation approaches that can 

balance historical truth preservation with healing and 

reconciliation needs. 

Till [19] explains that places of memory function not 

only as passive repositories of the past but as active sites 

where political and cultural memory is produced, 

contested, and transformed. In this context, architecture 

functions as a medium that can present 'absent presence' - 

the presence of what has been lost or hidden [16]. 

Architectural transformation strategies for collective 

memory preservation must consider not only the physical 

aspects of buildings but also atmospheric qualities that 

can evoke emotional connections with the historical 

narratives to be conveyed. 

2.2. Transformation in Architecture 

According to Ching [20], transformation constitutes a 

process of altering form or structure through stages of 

permutation and manipulation as a response to specific 

contexts or conditions without eliminating identity or 

context. The term “transformation” can be defined as a 

process toward a form different from its original or 

occupying a new position. Conceptually, this term also 

encompasses the literal meaning of "change", which refers 

to the process of becoming something different from the 

original [21]. 

In the context of heritage conservation, transformation 

can be understood as a strategic intervention that enables 

historical value preservation while accommodating 

contemporary needs. This aligns with the concept of 

dynamic conservation that allows heritage buildings to be 

actively utilized while maintaining embedded cultural 

significance [17]. This transformation approach enables 

the introduction of new elements responsive to 

contemporary contexts. It simultaneously preserves 

fundamental historical identity and cultural values. 

A critical emphasis in transformation for collective 

memory preservation is that memorial architecture must 

present 'memory without nostalgia.' This allows audiences 

to experience emotional connections with historical 

narratives without becoming trapped in past 

romanticization [16]. Therefore, transformation strategies 

must be sensitive to heritage values. Contemporary 

interventions must preserve historical authenticity while 

providing contemporary relevance. 

Transformation can be applied to: (a) formal 

configuration that refers to the geometry of form and 

manifestation in architecture; (b) spatial configuration that 

refers to the relationship between spaces, thus closely 

related to users' ease in understanding and moving within 

a space; (c) metaphors and clues that play a role in public 

reception of meaning embedded within buildings [21]. 

There are three primary approaches in transformation 

strategies: progressive evolution, visual borrowing, and 

deconstruction or decomposition [9]. The progressive 

evolution strategy emphasizes gradual change within 

existing frameworks and boundaries. These boundaries 

may comprise internal factors such as spatial functions, 

building structure, and spatial programs, as well as 

external factors such as site conditions, natural 

environment, and considerations of cost and construction 

realities. Meanwhile, the borrowing strategy involves 

drawing visual inspiration from past objects or artworks, 

such as paintings and sculptures, which are then adapted 

or integrated into new architectural forms. This borrowing 

can occur through assimilation, adoption, or adaptation of 

existing forms. Deconstruction or decomposition refers to 

a more experimental approach, involving the dismantling 

of elements from a single form and reassembling them 

into new and radically different compositions. 

These three approaches enable transformation to 

generate various manifestations, ranging from direct 

representations of original forms, indirect interpretations, 

partial representations to new forms that deviate or even 

extremely diverge from their original models. Thus, 

transformation is not merely about formal change, but 

also constitutes a design strategy that reflects meaning 

toward social, cultural, and environmental contexts. 

3. Material and Methods 

3.1. Soekarno's Mentalite 

The concept of mentalite, as defined by Le Goff [13], 

refers to mental structures that reflect the attitudes, 

sensibilities, and thinking characteristics of a particular 

period or group. In heritage studies contexts, 

understanding mentalite becomes crucial because it 

provides insights into not only what was built, but why 

and how something was constructed in specific ways. 

Mentalite functions as a cultural code that regulates 

aesthetic, technical, and symbolic choices in the design 

process. This cultural code is formed through social 

frameworks [14]. 

Soekarno's mentalite as an architect cannot be separated 

from the political and cultural context of the independence 

struggle period. His architectural thinking constituted a 

manifestation of resistance against colonial hegemony. It 

simultaneously represented a search for a national 

architectural identity that could reflect the values and 

aspirations of the Indonesian nation. 

Ardhiati [5] in her work Bung Karno sang Arsitek 

produces findings on Soekarno's mentalite within his 

artistic context. These findings are based on architectural 
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works as well as monuments and memorials (see Figure 4) 

that were directly associated with Soekarno. Soekarno's 

mentalite can be divided into three periods based on 

temporal phases: 

a. Period 1926-1945: The Professor’s Student. 

During this period, Soekarno's mentalite reflected the 

atmosphere of struggle against colonialism and was 

characterized by the influence of Schoemaker and Frank 

Lloyd Wright with their fundamental geometries. His 

representational resistance can be observed through the 

rejection of Greek pillar orders (Doric, Ionic, and 

Corinthian) and the distinctive Dutch architectural 

nuances with top gevel. Furthermore, Soekarno's 'eclectic' 

design approach remained European-influenced, deriving 

from mansard roof architecture by Jules Hardouin 

Mansart in 17th-century France and the hipped roof model 

from Denmark (see Figure 1), with crown ornaments 

adorning the rooftops in each of his works. 

 

Figure 1.  Hipped Roof and Mansard Roof (Ardhiati, 2005) 

b. Period 1945-1959: The Padma—The Architect. 

During this period, Soekarno's mentalite focused on 

unity and unification (nation building). The exploration 

undertaken was oriented toward the search for distinctive 

indigenous forms, particularly in the 'head' or roof 

sections. In this aspect, the traditional Javanese limasan 

roof (see Figure 2), which bears resemblance to hipped 

roof configurations, was extensively employed with 

modifications in roofing materials utilizing wooden 

shingles already familiar to Indonesian communities. 

Soekarno's artistic process was also derived through the 

grandeur of the Borobudur and Prambanan Monuments. 

 

 

Figure 2.  Upper: Limasan Jawa, Down:Padma Relic in Borobudur 

(KEMDIKBUD,2017. Retrieved fromhttps://kebudayaan.kemdikbud.go.

id/bkborobudur/bunga-teratai/. Accessed 26 May 2025) 

Padma, etymologically derived from Sanskrit meaning 

'red lotus flower,' has characteristics of broad leaves with 

flowers rising above water [22]. In the Hindu-Buddhist 

context, padma represents spiritual purity, enlightenment, 

and transformation - the concept of lotus flowers that 

grow beautifully and remain unstained despite being born 

in mud. 

Padma motifs commonly carved in Prambanan Temple 

reliefs or padmasana Bodhisattva (see Figure 2) were 

extensively adopted as capital ornaments, lotus pools, and 

flagpole decorative elements. This can be understood as 

Soekarno was extensively exposed to ancient Javanese 

culture. 

c. Period 1959-1965: The Master Architect. 

During this period, a shift occurred from symbols of 

unity toward manifestations of national pride oriented to 

external world perspectives (national pride). The 

characteristic to be emphasized was a modern Indonesia 

that adopted the international style. However, this 

approach remained within an eclectic framework, 

particularly drawing from the diversity of Javanese 

mystical culture. One significant element was the 

lingga-yoni artifact, which became a symbol of human life 

from ancient Indonesian times (see Figure3). This artifact 

appeared from the Majapahit Kingdom era through the 

Islamic Kingdom period [23]. This shape profile, emerging 

from artifacts and temples of that era, became the 

inspiration for the National Monument (Monas) design [2]. 
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Figure 3.  Shape Profile Comparison of Lingga-Yoni Artifacts and Majapahit Temple in Monas Design (Herwindo, R. P., Dwisusanto, Y. B., 

Histanto, E. N., "An Architectural Study of Tall Buildings in Indonesia in Relation to Past Local Values: A Case Study of the Pre-Colonial and 

Post-Colonial Era," Civil Engineering and Architecture, vol. 13, no. 2, pp. 976-989, 2025) 

 

Figure 4.  Soekarno’s Mentalite in Architecture and Monument (Modified by Author) 
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Consequently, representational works that emerged 

during this period tended toward grandeur or 

monumentality. This was represented through architecture 

as well as the construction of urban-scale sculptures and 

monuments. Unlike previous periods where Soekarno was 

directly involved as a designer, this period showed a 

different approach. During this phase, the realization of his 

works was closely related to his political agenda. Soekarno 

functioned more as an initiator of ideas or architectural 

design concepts while controlling their implementation. 

Consequently, Soekarno's overall artistic orientation 

tended to be adapted through roofing and ornamental 

elements derived from Javanese mystical culture. 

According to Ardhiati [5], the padma element becomes a 

metaphor for Soekarno himself and his struggle, 

considering the dominance of padma in both architectural 

and non-architectural works, manifested through 

ornamental and lotus pool applications. Within this 

context, Ardhiati [5] argues that Soekarno held a revered 

position in Indonesian national consciousness, comparable 

to a founding figure who embodied the spiritual and 

political aspirations of the independence movement. 

3.2. Tangible Channels in Soekarno's Work during 

1926-1945 

Tangible channels constitute physical elements that are 

visible within buildings, encompassing geometric 

composition, materials, scale, and proportion [9]. 

According to Ching [20], geometry cannot be separated 

from space, whereby every generated form correlates with 

its spatial configuration. Consequently, the aspects 

identified in Soekarno's works during the Professor's 

Student Period (1926-1945) are geometric composition, 

spatial configuration, materials, scale, and proportion (see 

Table 1). Soekarno's works during this period, according 

to Ardhiati [5], represent the circumstances of Soekarno's 

mentalite during his struggle period. It is generally similar 

in tendency, unlike subsequent periods which exhibit 

considerable diversity. Therefore, the identification 

focuses on the twin houses on Jalan Gatot Subroto that 

still stand today and the house on Jalan Pungkur which, 

according to Bandung City Regional Regulation No. 7 of 

2018 on Cultural Heritage Management, is no longer 

registered due to demolition. 

Table 1.  Soekarno’s Works during 1926-1945 Characteristics 

No 
Tangible 

Channels 
Indicator Illustration 

1 
Geometric 

composition 

Geometric 

composition is 

based on 

fundamental forms 

such as squares and 

triangles as 

observed in the 

building elevations. 
   

2 
Space 

Configuration 

Spatial 

configuration 

resulting from the 

building form 

comprises linear 

and axial 

arrangements.  

3 Material 

Materials include 

andesite stone used 

in the lower body 

section, followed by 

white paint. In the 

head section, 

roofing materials 

consist of clay tiles. 
  

4 
Scale and 

Proportion 

Building 

proportions taper 

upward while 

maintaining balance 

between the body 

and head sections. 
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3.3. Banceuy Prison Historic Site 

Banceuy Prison Historic Site is located in the central 

area of Bandung City, surrounded by commercial and 

service functions. Previously, the Land Management 

Rights (HPL) were granted to private parties as a form of 

cooperation, but in 2015, through a decision by the 

Supreme Court of the Republic of Indonesia, the HPL fully 

returned to the West Java Provincial Government. The site 

is currently functioning as a shophouse complex (majority 

vacant) adjacent to heritage structures comprising 

Soekarno's cell and the guard tower (see Figure 5). This 

opens opportunities for revitalization at Banceuy Prison 

Site under the comprehensive umbrella of conservation, to 

preserve the collective memory contained within the site 

while addressing the developmental needs of Bandung 

City. 

  

  

Figure 5.  Banceuy Prison Historic Site Condition (Author, 2025) 

Banceuy Prison was constructed by the Dutch 

government in 1877. The prison was designated as a 

detention facility for low-level political prisoners and 

commoners. In 1929, Soekarno was imprisoned at Banceuy 

Prison due to his political involvement with the Indonesian 

National Party (PNI). Soekarno was detained in Block F, 

cell number 5 out of 36 cells. In 1983, Banceuy Prison was 

demolished and relocated to Jalan Soekarno-Hatta. This 

demolition left behind heritage structures comprising cell 

number 5 where Soekarno was imprisoned and the 

Banceuy Prison guard post, which are now designated as 

Banceuy Prison Site. The boundaries of Banceuy Prison 

Site, which simultaneously constitute the physical 

boundaries of this research, refer to the Bandung City map 

from 1887 taken from the digital collection of Leiden 

University as shown in Figure 6. 

 

Figure 6.  Banceuy Prison Historic Sites Boundary (KILTV. 2025. 

Retrieved from https://digitalcollections.universiteitleiden.nl/. Accessed 

2 February 2025) 

3.4. Museum Design 

According to Sutaarga [24], museums can only be 

understood through their functions and activities. Although 

museum functions have shifted over time, essentially they 

serve as our medium for remembering something. 

Museums, in the context of sites of memory, possess two 

primary orientations [25]. First, memory orientation seeks 

to present the past through ritual actions to create a sense of 

presence from the past in the present. Second, historical 

orientation conducts reflective exploration of past events 

linearly to understand their causal relationships. These two 

orientations work together to help visitors not only 

understand historical narratives but also gain profound 

memory experiences about the past they did not directly 

experience. 

These two primary orientations depend heavily on the 

following three elements: 

 Materiality of the trace, where museums rely on 

concrete objects or tangible artifacts as historical 

evidence. 

 Immediacy of the recording, referring to how 

museums record and present historical events or 

moments. 

 Visibility of the image, referring to how images and 

visual representations are used to communicate 

memory. 

3.5. Research Method 

This research employs qualitative methods with 

descriptive, analytical, and interpretive approaches. The 

study focuses on preserving collective memory at 

Banceuy Prison Site through transformation by integrating 

Soekarno's mentalite into museum architecture. 

The research adopts a multi-phase approach that 
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combines literature studies, field observations, 

comparative analysis, expert interviews, and expert 

reviews. This comprehensive methodology is designed to 

develop a robust transformation framework that addresses 

both theoretical foundations and practical implementation 

considerations. 

Data collection was conducted through the following 

systematic methods: 

1. Field Observation and Documentation 

Direct site visits were conducted at Banceuy Prison 

Historic Site to gather primary empirical data. The field 

observation process included comprehensive photographic 

documentation of remaining heritage structures, precise 

measurement of existing conditions, and detailed mapping 

of the current site configuration. 

2. Expert Interview and Review 

a. Expert Interview: An interview was conducted 

with David Bambang, official member of 

Bandung City Heritage Conservation Expert Team. 

This selection was based on his formal expertise 

in heritage assessment and conservation policy 

development for Bandung City. The interview 

objective was to ensure accurate interpretation of 

Banceuy Prison Site's cultural significance across 

three dimensions: emotional value, cultural value, 

and functional value. 

b. Expert Review: A review session was conducted 

with Yuswadi Saliya, a senior architect in 

Indonesia. His selection was strategically 

important considering his professional practice 

during Soekarno's era and direct involvement in 

multiple presidential architectural projects. The 

review was conducted through visual presentation 

of transformation results using architectural 

drawings and conceptual materials. The objective 

was to evaluate the practical implementation 

feasibility of proposed transformation strategies 

and validate the accuracy of Soekarno's mentalite 

interpretation in contemporary architectural 

application. 

3. Literature and Historical Documents 

a. Ardhiati, Bung Karno Sang Arsitek [Bung Karno 

The Architect]: This literature provides a 

comprehensive analysis of Soekarno's 

architectural design characteristics and mentalite 

development across different periods. 

b. Adams, Bung Karno Penyambung Lidah Rakyat 

[Soekarno: An Autobiography]: This biographical 

source provides direct testimony from Soekarno 

regarding his detention experience at Banceuy 

Prison. It offers first-hand accounts of prison 

conditions, emotional experiences, and the 

development of his independence ideology during 

incarceration. 

This research is conducted through the following 

stages: 

1. Descriptive Analysis: 

a. Literature Review: Reviewing Soekarno's 

architectural works during the 1926-1945 period 

through data obtained from literature studies, 

including Soekarno's mentalite and its physical 

elements. 

b. Description: Describing the cultural significance 

attached to Banceuy Prison Site to discover the 

collective memory contained within that place. 

2. Interpretative Approach: 

a. Transformation Model: Exploring transformation 

in formal configuration, spatial configuration, and 

metaphorical signifiers that can be used to 

represent the collective memory contained in 

Banceuy Prison Site. 

b. Simulation and Comparison: Conducting 

transformation simulations and comparing them 

with existing applications in real buildings. 

c. Model Evaluation: Evaluation of key components 

within the transformation exploration process, 

including assessment through theoretical 

framework analysis and expert review 

By clearly outlining these steps, the research 

methodology aims to provide a comprehensive approach 

to understanding and transforming heritage sites as sites 

of memory, ensuring balanced integration in addressing 

urban development needs while maintaining the collective 

memory contained within them. 

4. Result 

4.1. Cultural Significance and Collective Memory of 

Banceuy Prison Historic Site 

a. Emotional Value 

The analysis of emotional value is divided into three 

stages, beginning with events, followed by descriptions 

taken from the book Bung Karno: Penyambung Lidah 

Rakyat, and interpretation of these descriptions (see 

Figure 7). The interpretation is also supported by 

interview results. The event of Soekarno's arrest at 

Banceuy Prison Historic Site due to his movement 

through the Indonesian National Party (PNI) is closely 

associated with symbols of resistance against colonialism. 

This is supported by the event of writing the Indonesia 

Menggugat (Indonesia Accuses) defense speech that 

Soekarno wrote during his imprisonment at Banceuy 

Prison. This defense speech became one of the important 

parts of Indonesian independence history because through 

this writing, the Dutch received pressure from foreign 

countries for their actions against the Indonesian Nation. 
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Figure 7.  Emotional Value Evaluation Stage (Author, 2025) 

This prison was indeed designated for political 

prisoners and low-level criminals. Therefore, this 

represents the repressive actions of colonialism at that 

time. The formation of collective memory regarding 

Soekarno's struggle at Banceuy Prison Site aligns with 

Halbwachs' concept [14] about how traumatic events 

become anchor points in collective memory of societies. 

The event of Soekarno's arrest and detention did not 

remain merely as personal memory, but was transformed 

into a shared memory that shapes the collective identity of 

the Indonesian nation. This process from individual 

memory to collective memory is facilitated by social 

frameworks that developed around independence struggle 

narratives. 

The cell conditions, measuring 1.5 x 2.5 meters, 

according to Soekarno's testimony, created psychological 

pressure for the prisoners. Soekarno described his 

experience: 'the length was truly like a coffin...The place 

was dark, damp, and enervating...I felt like I was going to 

die.' These conditions demonstrate the repressive nature of 

the colonial detention system. 

The guards' treatment of providing prisoners with only 

rations of red rice and chili sauce, as if the prisoners were 

livestock, also supports this interpretation. Therefore, the 

event of Soekarno's arrest and his life during detention at 

Banceuy Prison, besides being closely associated with 

symbols and feelings of Soekarno's struggle for 

independence against colonial actions, can also serve as a 

reflection of the complexity of colonial power relations. 

The segregation and discrimination system built within 

the detention space became a small mirror of the broader 

social control mechanisms in the social order at that time. 

b. Cultural Value 

In the aesthetic context, the elements that can be 

observed presently are only the cell measuring 1.5 x 2.5 

meters and the guard tower. Therefore, to assist in 

analyzing the aesthetic value contained within Banceuy 

Prison Site, supplementary data in the form of historical 

photographic documentation of Banceuy Prison prior to 

demolition is utilized (see Figure 8). 
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Figure 8.  Banceuy Prison Before Demolition (Data Tempo. 2025. 

Retrieved from https://data.tempo.co/foto/detail/P3003201300263/situs-

bersejarah-penjara-banceuy. Accessed 11 February 2025) 

The architectural characteristics of Indische Empire 

Style (18th-19th centuries) can be observed in Banceuy 

Prison architecture. Indische Empire Style is a colonial 

architectural style that combines European neoclassical 

elements with tropical climate adaptations. This style is 

characterized by hipped roof configurations with clay tile 

covering, symmetrical floor plans, and the use of local 

materials adapted to tropical climate conditions. The 

hipped roof configuration with clay tile covering, which 

constitutes a distinctive feature of Indische Empire Style, 

was applied in Banceuy Prison architecture. 

The symmetrical floor plan that characterizes Indische 

Empire Style cannot be verified due to data limitations; 

however, this can be observed from existing photographic 

documentation evidence, where the main entrance of 

Banceuy Prison was positioned centrally between two 

standing guard towers (see Figure 9). This demonstrates 

the application of symmetrical principles, at least in the 

fortress section of Banceuy Prison 

 

Figure 9.  Symmetry in Prison Fort (Author, 2025) 

The fortress wall of Banceuy Prison, measuring 30cm 

in thickness and constructed from brick masonry, exhibits 

architrave detailing on the upper section of the fortress 

with subtle black accents (see Figure 10). The constituent 

materials comprise brick for wall construction, timber for 

roof trusses, and clay tiles for roof covering. According to 

David in the conducted interview, the historical value 

contained at Banceuy Prison Site is not dominated by its 

architectural characteristics, but rather closely associated 

with the figure of an individual, namely Soekarno himself, 

and the events surrounding how he composed his speech 

entitled "Indonesia Menggugat" (Indonesia Accuses). 

 

Figure 10.  Architrave Detail (Author, 2025) 

c. Functional Value 

Since its establishment in 1877, Banceuy Prison has 

undergone development and functional transformations 

(see Figure 11). Initially, Banceuy Prison served as a 

detention facility for minor criminals and subsequently 

evolved to accommodate low-level political prisoners as 

well. According to David in the conducted interview, 

following the fall of Soekarno's presidential leadership, 

Indonesia entered a period of de-Soekarnoization, wherein 

anything bearing relation to Soekarno during that time 

tended to be destroyed. This included Banceuy Prison, 

which was demolished in 1983 on the grounds of 

functional incompatibility within the city center area. This 

demolition transformed Banceuy Prison into Banceuy 

Prison Site, which was functionally converted into a 

commercial area comprising shophouses. 

 

Figure 11.  Development and Conversion of Banceuy Prison (Author, 2025) 
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Currently, of the total 56 shophouses, only 18 remain 

operational while 38 stand vacant. The operational 

shophouses accommodate functions such as notary offices, 

electronics stores, automotive services, textiles, and food 

establishments (see Figure 12). These functions bear no 

correlation whatsoever with either the emotional or cultural 

values of the site. Correspondingly, according to David, 

educational functions, particularly within the historical 

context, possess significant potential to dominate the 

existing functions within Banceuy Prison Site. 

Therefore, the identification of Soekarno's figure with 

struggle events and bitter memories of colonial repression 

can be interpreted as collective memory contained within 

Banceuy Prison Site. This correlates with transformation 

efforts undertaken at Banceuy Prison Site, where 

Soekarno's figure and struggle events, along with bitter 

memories of colonial repression, become the fundamental 

narrative that must be presented through formal 

configuration, spatial configuration, and metaphorical 

configuration. Within the context of functional value at 

Banceuy Prison Site, a museum is considered capable of 

addressing the need for educational functions within the 

historical context. This approach maintains commercial 

functions in accordance with the Detailed Urban Spatial 

Plan of Bandung. 

4.2. Transformation Banceuy Prison Historic Site in 

Formal Configuration 

The geometric transformation involves the narrative of 

colonial repression during that period. The transformation 

is executed by reintroducing the prison fortress elements 

and guard tower. This reintroduction is undertaken by 

responding to the dynamic functions as a museum 

supported by commercial and service functions, whereby 

the prison fortress cannot be entirely massive; several 

access points into the site are provided while maintaining 

the overall visual expression of the fortress (see Figure 13). 

The transformation in this section constitutes a direct 

representation of colonial prison fragments by borrowing 

the existing geometry within Banceuy Prison Site as a 

representation of the repressive actions of colonialism 

during that era. 

A comparative example of geometric utilization within a 

historic site can be observed at the 9/11 Memorial Museum, 

where the geometric traces of the two collapsed WTC 

towers are utilized as reflecting pools within the unified 

compositional arrangement of the memorial area (see 

Figure 14). 

 

Figure 12.  Remaining Functions in Banceuy Prison Historic Site (Author, 2025) 
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Figure 13.  Geometric Trace Utilization of Fortress Prison and Guart Tower (Author, 2025) 

   

Figure 14.  Geometric Trace Utilization of WTC Tower (The New York Times. 2006. Retrieved from 

https://www.nytimes.com/slideshow/2006/06/20/nyregion/20060620_MUSEUM_SLIDESHOW_index.html, and PWP. 2025. Retrieved from 

https://www.pwpla.com/projects/reflecting-absence-national-september-11th-memorial. Accessed 5 April 2025) 

   

Figure 15.  Hipped Roof Borrowing as Symbolic Resistance to Dutch Architectural Hegemony (Author, 2025) 

Within the context of presenting the relationship of 

Soekarno's struggle to the site, the hipped or mansard roof 

configuration with crown expressions that constituted 

Soekarno's form of resistance against Dutch architecture 

can be directly borrowed (see Figure 15). This borrowing 

of roof forms represents a symbolic interpretation, where 

the architectural characteristics convey ideas that require 

profound understanding of Soekarno as an architectural 

practitioner. 

The borrowing of architectural characteristics as an 

effort to represent a figure can be observed at the Gandhi 

Memorial Museum. Charles Correa borrowed Hindu 

cosmology that is inherently associated with fractal 

properties, whereby the museum derives from modular 

spaces arranged according to the Vastu Purusha Mandala 

diagram to communicate Gandhi's figure through the 

beliefs he adhered to (see Figure 16). 

4.3. Transformation Banceuy Prison Historic Site in 

Spatial Configuration 

The transformation in spatial configuration can be 

predicated upon the intention to reconnect the remaining 

site elements, namely the guard tower and Soekarno's 

prison cell. This simultaneously constitutes an effort to 

facilitate the recording of materiality of traces existing 

within the site to evoke the memory contained within the 

site. 

This circulation system can be combined with a ramp 

that spirals around Soekarno's prison cell as the museum's 

vertical circulation, to assist in defining it as the focal 

orientation within the site (see Figure 17). 
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Figure 16.  Appropriation of Fractal Geometric Characteristics as Representation of Gandhi's Figure (Archeyes. 2021. Retrieved from 

https://archeyes.com/sabarmati-ashram-museum-gandhi-residence-charles-correa/. Accessed 6 April 2025) 

 

  

Figure 17.  Architectural Reintegration of Site Fragments through Spatial Configuration (Author, 2025) 

The creation of a circular ramp could indeed represent 

the characteristics of Soekarno's design during his struggle 

period, which possessed axial spatial configuration when 

viewed from the building form. However, this seems too 

difficult to interpret as such, because the configurational 

characteristics emerged from the manifestation of form 

during that period, not based on Soekarno's own conscious 

intention to imply something in his works. Therefore, the 

creation of such ramp actually has greater potential as a 

representation of the difficult path that Soekarno traversed 

in bringing Indonesia into independence, by distorting that 

space. Spatial distortion can also be applied to exhibition 

spaces (see Figure 18), both in terms of width and height of 

spaces. 
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Figure 18.  Spatial Distortion within Circulation and Exhibition 

Realms (Author, 2025) 

This application can be observed at the Son Yang Won 

Memorial Museum, where circulation creation is based on 

the integration of existing heritage buildings on the site as a 

departure point for entry into the museum (see Figure 19). 

Spatial distortion is also applied to the ramp circulation to 

depict the struggle of Son Yang Won's figure. 

Figure 19.  Spatial Integration of Heritage Structures within The Son 

Yang Won Memorial Museum Site (Archdaily. 2022. Retrieved from 

https://www.archdaily.com/873228/son-yang-won-memorial-museum-le

e-eunseok-plus-atelier-koma. Accessed 16 June 2025) 

4.4. Transformation Banceuy Historic Site in 

Metaphors and Clues 

In this section, the restoration of fortress and guard 

tower expressions at Banceuy Prison Site can serve as 

signifiers of the prison's presence that once stood at 

Banceuy Prison Site (see Figure 20). This simultaneously 

becomes a direct representation of bitter memories of 

colonial repression at that time. Another aspect is that the 

presence of new museum masses with modern forms 

indirectly creates temporal relationships between past and 

present. 

Figure 20.  Reestablishment of Fortress Prison Architectural 

Expression in Relation to New Museum Volume (Author, 2025) 
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The restoration of expression within a site as an effort to 

represent the memory contained therein can be observed at 

Franklin Court. Venturi preserved the richness of memory 

and history within the site by borrowing the silhouette of 

the only private residence ever owned by Benjamin 

Franklin (see Figure 21) to communicate the presence of 

the building that once stood. 

 

Figure 21.  Reestablishment of Benjamin Franklin House Silhouette 

(Archdaily. 2016. (Retrieved from https://www.archdaily.com/796821/d

enise-scott-brown-on-the-past-present-and-future-of-vsbas-groundbreaki

ng-theories?ad_campaign=normal-tag. Accessed 10 June 2025) 

In relation to Soekarno's figure and his struggle, the use 

of padma ornaments extensively employed in Soekarno's 

works can serve as symbols that can be inserted within the 

site. The implementation of padma ornaments functions as 

sacred symbols of Soekarno's struggle to bring Indonesian 

independence. This symbolic choice reflects the nature of 

Soekarno's independence struggle, which was not 

conducted through frontal warfare but through speeches 

and negotiations. Therefore, the padma's symbolism of 

achieving enlightenment through peaceful transformation 

aligns with Soekarno's intellectual and diplomatic 

approach to independence. 

Ornamental application can be utilized on new buildings, 

particularly on building facades (see Figure 22). Padma 

symbols can also be inserted through the presence of pools 

as vessels for lotus to flourish within the site (see Figure 

24). This becomes an indirect representation in presenting 

Soekarno's figure and his struggle. 

  

Figure 22.  Implementation of Padma Symbolism in Ornament, Left: 

Padma Ornament, Right: Padma Ornamentation on Architectural Façade, 

(Author, 2025) 

The application of ornament on building facades to 

represent memory can be found at the Jewish Museum. 

Libeskind applied ornament to the building facade with 

openings resembling incisions (see Figure 23). This 

constitutes Libeskind's redefinition in perceiving the 

memory of the Jewish Holocaust in Germany at that time. 

  

Figure 23.  Aperture Pattern as Facade Ornamentation at The Jewish 

Museum (Andenmatten, Walsh, Wisniewski. 2011) 

 

Figure 24.  Implementation Lotus Pond and Statue of Soekarno, Upper: 

Statue of Soekarno as Educational dan Reconciliation context (Author, 

2025), Below: Soekarno’s Iconic Oratorical Pose (theAsianparent. 2025. 

Retrieved from https://id.theasianparent.com/biografi-soekarno. 

Accessed 9 August 2025) 
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In the educational and reconciliation contexts, 

Soekarno's figural representation serves as a symbolic 

connection between the site and the historical figure. This 

approach fundamentally functions to provide a framework 

for critical engagement and contextual interpretation 

within a controlled museum environment. 

The substantial scale of Soekarno's representation 

reflects the magnitude of historical transformation that this 

site embodies—from colonial prisoner to national founder. 

This approach acknowledges the evolution of historical 

narrative where, the same individual occupies 

fundamentally different positions in collective memory 

depending on temporal and political contexts. Rather than 

glorifying a political figure, the presence serves to 

materialize the complexity of historical interpretation itself, 

enabling visitors to engage with the profound 

transformation from marginalized resistance fighter to 

recognized national leader. This represents a carefully 

considered approach to difficult heritage that recognizes 

the complexity of political figures while maintaining 

historical accuracy within an educational framework. 

The implementation of sculpture within museum 

settings enables contextualized interpretation that can 

accommodate complex historical narratives. The museum 

function itself provides an informational framework 

ensuring that the sculpture's presence is not oversimplified. 

This constitutes a reconciliation effort in difficult heritage 

management that seeks to transform traumatic memory 

into constructive learning experiences. 

The chosen pose represents Soekarno's iconic speech 

gesture, with his right hand raised. This sculpture 

communicates Soekarno's form of struggle conducted 

through the medium of speech and intellectual resistance 

rather than violence. 

The use of sculpture in educational and reconciliation 

contexts to connect buildings or sites with specific 

historical figures can be observed at the Gandhi Memorial 

Museum (see Figure 25). The presence of Gandhi's 

sculpture adjacent to the museum building can be read as a 

form of communication between the museum and Gandhi's 

figure. 

The Gandhi sculpture is created in a seated position 

wearing dhoti (cloth wrapped around the waist and legs). 

This sculpture indirectly represents Gandhi's character and 

habits, providing contextual interpretation in remembering 

him. The choice of seated posture and traditional clothing 

reflects Gandhi's philosophy of simplicity and 

non-violence, communicating his values through visual 

representation rather than imposing monumentality. 

  

Figure 25.  The Utilization of Gandhi Statue for Educational and Reconciliatory Purposes, Left: Gandhi Statue at the Gandhi Memorial Museum 

(Abirpothi, 2024, Retrieved from https://www.abirpothi.com/sabarmati-ashram-where-architecture-speaks-gandhis-truth-a-harmony-of-tradition-mini

malism-and-legacy/. Accessed 9 August 2025), Right: Gandhi's Iconic Representation (Art, 2025, Retrieved from 

https://www.art.com/products/p14037968-sa-i2843736/indian-leader-mohandas-gandhi-sitting-cross-legged-at-prayer-meeting.htm?srsltid=AfmBOor

GVh3rnzzHg_FJZypJRtVBiazw8LkNZyFerXdkfwm86hXIl9M2. Accessed 9 August 2025) 
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5. Discussion 

Exploration of transformation as an effort to preserve 

collective memory at Banceuy Prison Site reveals that the 

approach requires simultaneous integration of formal, 

spatial, and metaphorical configurations. The proposed 

framework demonstrates that mentalite can function as a 

medium connecting different transformation strategies 

within a coherent narrative for memory preservation. 

The implementation of three-type transformation 

(formal, spatial, metaphorical) indirectly reflects the 

complexity of memory activation mechanisms. This is 

because sites of memory require modern memory 

approaches that rely on materiality of the trace, 

immediacy of the recording, and visibility of the image 

[25]. In the context of Banceuy Prison Site transformation, 

formal configuration provides materiality of the trace 

through restoration of recognizable geometric elements. 

Spatial configuration facilitates immediacy of the 

recording through experiential movement. Meanwhile, 

metaphorical configuration provides visibility of the 

image through symbolic representation. 

The effectiveness of the transformation exploration can 

be understood through the theoretical lens of collective 

memory formation developed by Halbwachs [14]. The 

concept of 'social frameworks' shows that individual 

memories require collective structures for maintenance 

and transmission. In Banceuy Prison Site transformation, 

architectural elements function as material manifestations 

of social frameworks. The restoration of fortress and 

guard tower expressions provides visual cues useful for 

triggering memory reconstruction. The use of hipped or 

mansard roofs as materiality of Soekarno's mentalite 

toward colonial resistance creates architectural resistance 

symbolism. This provides contemporary relevance while 

maintaining historical authenticity [16]. 

The implemented transformation strategies not only 

preserve existing memories but also create new 

possibilities for memory engagement [19]. The ramp 

circulation that spirals around Soekarno's cell, for 

example, creates temporal progression that allows visitors 

to experience gradual transition from contemporary 

understanding toward historical empathy. This spatial 

movement phenomenology facilitates embodied 

engagement with historical narrative that is more 

profound than purely visual or textual presentations. 

Metaphorical transformation through padma symbolism 

demonstrates a particularly sophisticated understanding of 

cultural memory mechanisms. Implementation of padma 

in architectural ornaments and landscape elements creates 

multiple layers of meaning that can be accessed by 

different audiences at different levels of cultural literacy 

through Hindu-Buddhist perspectives. This aligns with 

Logan and Reeves [15] regarding managing difficult 

heritage, where symbolic representations can facilitate 

healing processes while maintaining historical 

authenticity. 

Representation of Soekarno through sculpture in a 

museum context requires careful theoretical consideration 

that distinguishes this approach from problematic political 

monuments. Macdonald [26] explains that museum 

settings provide unique opportunities for contextual 

interpretation that can accommodate complex historical 

narratives. The Soekarno sculpture within the 

metaphorical transformation framework functions as an 

educational tool that facilitates connection between site 

and historical figure, rather than a celebratory monument 

vulnerable to political changes. The museum context 

enables visitors to engage with figure complexity through 

guided interpretation that acknowledges both struggle and 

contribution aspects. 

When these three transformation types were consulted 

with Yuswadi Saliya, a senior architect directly involved 

in multiple Soekarno architectural projects during the 

presidential period, he validated that the chosen sculpture 

pose - raising the right hand while pointing upward - is 

highly relevant in demonstrating Soekarno's struggle 

interpretation. This pose represents Soekarno's 

characteristic gesture in oratory, which made him a skilled 

orator capable of inspiring public spirit during the 

independence struggle period. This validation strengthens 

the rationale for using figural representation as an 

educational tool that is historically accurate and culturally 

appropriate. 

Yuswadi also highlighted the effectiveness of temporal 

contrasts created between existing heritage elements and 

contemporary interventions. This visual contrast is 

assessed as an important strategy for facilitating visitor 

comprehension and visual engagement with historical 

narrative. This expert confirmation validates the design 

methodology that prioritizes clarity in communicating 

temporal relationships, ensuring that transformation does 

not obscure historical authenticity but rather strengthens 

interpretive possibilities. 

Overall, expert assessment from Yuswadi confirms that 

the three-type transformation framework is not only 

theoretically sound but also practically implementable 

with high cultural appropriateness. This provides 

additional legitimacy for practical application of the 

transformation framework in real-world heritage 

conservation projects. 

Integration of the three transformation types creates a 

comprehensive memory activation system that addresses 

multiple dimensions of sites of memory as conceptualized 

by Nora [8]. The material dimension is realized through 

physical restoration and spatial integration of heritage 

elements. The symbolic dimension is articulated through 

metaphorical representations and cultural symbols. 

Meanwhile, the functional dimension is activated through 

museum operations and educational programs. The 

synergy between these dimensions creates a framework 

for architectural transformation to preserve collective 

memory at Banceuy Prison Historic Site. 



4284  Preserving Collective Memory through Architectural Transformation:   

Integrating Soekarno's Mentalite into Museum Design at Banceuy Prison Historic Site 

6. Conclusions 

Based on exploration results, it can be concluded that the 

collective memory contained in Banceuy Prison Site 

relates to Soekarno's struggle and bitter memories of 

colonial repressive actions. Transformation as a collective 

memory preservation strategy can be achieved by adapting 

the remaining heritage structures within the site and 

inserting Soekarno's mentalite and design characteristics 

from the 1926-1945 period. 

Transformation techniques deemed feasibly 

implementable based on analysis results encompass 

several strategic configurations. Transformation in formal 

configuration can be accomplished through restoring the 

prison fortress geometry and guard tower that reflect 

colonial repressive structures and implementing hipped or 

mansard roof characteristics that symbolize Soekarno's 

resistance against colonialism. Transformation in 

metaphors and clues can be applied through implementing 

padma ornaments as symbols of spiritual struggle and 

creating temporal contrasts that visualize the transition 

from the dark colonial period toward the enlightenment of 

independence. Meanwhile, transformation in spatial 

configuration can only be realized through integrating site 

remnants within the context to facilitate ease of recording 

site remnants. 

This study has several limitations that need 

acknowledgment while simultaneously opening 

opportunities for further research development. The 

primary limitation lies in historical data and visual 

documentation of Banceuy Prison before demolition, 

causing some cultural value analyses to rely on incomplete 

architectural documentation and requiring inferential 

reconstruction methods. 

Although expert validation confirms the theoretical and 

practical feasibility of the framework, comprehensive 

visitor experience testing remains unvalidated, making 

empirical visitor response assessment essential for future 

research phases. Expert insights regarding visual contrast 

effectiveness provide preliminary indication of positive 

visitor experience potential, but systematic visitor studies 

are still required to validate transformation effectiveness 

and educational impact. 

Referring to these limitations, future research is 

recommended to develop several exploratory directions 

that can enrich the understanding of historical site 

transformation as a collective memory preservation 

strategy. Critical for implementation is establishing visitor 

feedback mechanisms (pre/post-visit surveys, focus groups) 

and psychological impact studies (memory retention 

testing, behavioral mapping) to validate transformation 

effectiveness and optimize visitor experience design. 

Future research should also include broader comparative 

studies of various similar historical sites in Indonesia to 

develop more universal methodological frameworks; 

multidisciplinary approach integration involving 

environmental psychology and memory studies 

perspectives to measure architectural intervention 

effectiveness; exploration of digital technology and 

interactive media utilization in optimizing museum 

functions as a memory preservation medium; and 

development of community participation models in 

historical site transformation processes to strengthen 

legitimacy and effectiveness of collective memory 

preservation efforts within sustainable urban development 

contexts. 
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