Civil Engineering and Architecture 13(5): 3476-3494, 2025
DOI: 10.13189/cea.2025.130503

http://www.hrpub.org

Resilience of Balinese Royal Palaces:
A Conservation-Based Architectural Approach to Living
Monuments in Peliatan and Ubud

Nyoman Ratih Prajnyani Salain®, | Dewa Gede Agung Diasana Putra,
Ngakan Ketut Acwin Dwijendra, | Nyoman Susanta

Faculty of Engineering, Udayana University, Indonesia
Received February 23, 2025; Revised July 22, 2025; Accepted August 19, 2025

Cite This Paper in the Following Citation Styles

(a): [1] Nyoman Ratih Prajnyani Salain, | Dewa Gede Agung Diasana Putra, Ngakan Ketut Acwin Dwijendra, |
Nyoman Susanta , "Resilience of Balinese Royal Palaces: A Conservation-Based Architectural Approach to Living
Monuments in Peliatan and Ubud,” Civil Engineering and Architecture, Vol. 13, No. 5, pp. 3476 - 3494, 2025. DOI:
10.13189/cea.2025.130503.

(b): Nyoman Ratih Prajnyani Salain, | Dewa Gede Agung Diasana Putra, Ngakan Ketut Acwin Dwijendra, I Nyoman
Susanta (2025). Resilience of Balinese Royal Palaces: A Conservation-Based Architectural Approach to Living
Monuments in Peliatan and Ubud. Civil Engineering and Architecture, 13(5), 3476 - 3494. DOI:
10.13189/cea.2025.130503.

Copyright©2025 by authors, all rights reserved. Authors agree that this article remains permanently open access under the

terms of the Creative Commons Attribution License 4.0 International License

Abstract This study examines the architectural
resilience of Puri Ubud and Puri Peliatan as living
monuments in Bali, Indonesia, with a focus on their
adaptation to tourism development and modernization
while maintaining cultural significance. Using a
conservation approach based on local wisdom integrated
with Burra Charter standards, this study investigates how
these royal palaces have transformed physically and
socially while preserving their historical and spiritual
values. Using qualitative methods including direct field
observations, in-depth interviews, and archival research,
this study analyzes the adaptation strategies of the palace
architecture,  considering  construction  techniques,
materials, spatial organization, and evolving social
functions. The findings show that both palaces have
implemented critical conservation methods that balance
preservation with current and future needs. Details of the
research results show that minimal physical transformation
occurred in the adaptation of materials, structures, and
construction techniques as well as modifications to the
spatial layout in both Puris. Meanwhile, the results of
social and functional transformation were analyzed based
on the results of observations, interviews with Penglingsir
of Puri and involving the perception of the surrounding
community and tourists totaling 100 informants. From this
perception, the results show that 54% of participants
acknowledged the ongoing social and functional resilience

of Puri Peliatan, while 73% emphasized the same for Puri
Ubud. The challenges faced during the implementation of
the critical conservation concept in both palaces are the
absence of an integrated policy related to preservation,
utilization, and revitalization activities because the palace
has not become a cultural heritage object, the lack of
community involvement in the preservation activities of
the palace and the surrounding area, the lack of
multi-stakeholder  education related to  heritage
management and cultural literacy related to the palace.
This study contributes to the conservation strategy of living
monuments by addressing the gap between cultural
preservation and functional requirements. The proposed
architectural resilience model offers valuable insights for
the management of world heritage sites, especially in
rapidly developing tourist destinations.

Keywords Architectural  Resilience,  Living
Monument Conservation, Critical Conservation Methods,
Global Tourism

1. Introduction

Resilience is a term to describe a condition that has the
ability to remain ‘existent' even when faced with problems.
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Kartawinata in Ismadi, HD, argues that resilience or
resistance in the cultural aspect can be interpreted as a
process of realizing collective consciousness that is
structured in society to strengthen, absorb, and adapt
various influences from other cultures through the process
of learning culture, namely enculturation, socialization,
and internalization which are based on the same historical
experience [1].

Referring to the above understanding, sustainability in
architecture, particularly the use of living monuments, is an
effort to ensure that a living monument continues to exist
and function despite external influences and increasing
socio-cultural dynamics. Therefore, efforts are necessary
to preserve the historical and cultural values contained
within it. According to Wardi, in Bali, living monuments
are very easy to find in various building functions [2].

One of the functions of the building is Puri or the
residence of the King and his family. In Bali there are
several Puri which are indeed the center of government
(the residence of the King). Along with the development of
the territory, these Puri built Puri manca which functioned
as punggawa or leaders in the area.

Puri Peliatan and Puri Ubud are two examples of
cultural heritage in Bali that are still functioning today even
though they have experienced a shift in political values due
to changes in the government system in Indonesia. Puri
used to function as a center of government as well as a
residence for the king and his family members. Over time,
changes occurred in terms of politics, economy, science,
social and culture which slowly but surely caused changes
and transformations. Meanwhile, on the one hand, Puri is
believed to be one of the cultural heritages that should be
maintained because of the high historical value it contains
[3].

Based on data from the Central Statistics Agency of Bali
Province regarding the number of foreign tourist visits to
Bali from 1975 to 2022, there has been very rapid growth,
namely 2744.37%. The data on visits was 75,790 people in
1975 and increased to 2,155,747 people in 2022 [4]. This
existence has a positive impact on the economic and
tourism sectors in Bali. On the one hand, it puts pressure on
cultural heritage sites such as Puri Peliatan and Puri Ubud
because they have to maintain their sustainability.

The palace, as the center of traditional authority and
representation of Balinese culture, has emerged as a
significant attraction for tourists seeking authentic cultural
experiences. Picard frequently warns against Balinese
cultural “tourism,” where traditional activities of
indigenous people are altered or manipulated to meet
tourist demands [5].

Therefore, this study was conducted as an effort to
evaluate conservation measures implemented in Puri
Peliatan and Puri Ubud, while also proposing a main
conservation paradigm to align heritage preservation with
global tourism pressures. The study uses several theories
including the Theory of Architectural Characteristics by
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Habraken, the Theory of Built Environment
Transformation by Habraken, and the Theory of
Architectural Function by Schultz. Meanwhile, in
analyzing conservation measures and recommendations for
appropriate conservation strategies to be implemented, the
researcher integrates the Concept of Traditional Balinese
Architecture, the Concept of Burra Charter Conservation
Strategy, the Theory of Critical Conservation by Laurajane
Smith, and other concepts of traditional Balinese local
wisdom.

The research method used in this study is a qualitative
research method with a comparative study and a
descriptive approach. The use of a comparative study is
due to the existence of two case studies that are the focus of
the study, namely Puri Peliatan and Puri Ubud which are
located in the same village and district, Ubud, Gianyar. In
addition to having a historical value, the two palaces have
also experienced developments in their function as cultural
tourism objects as an effort to maintain and sustain. Data
collection was carried out using direct observation
techniques, in-depth interviews and literature studies.

The focus of the research lies on two main problems,
namely: (1) Physical, social, and functional
transformations of the existence of Puri Peliatan and Puri
Ubud; (2) Implementation of the concept of critical
conservation in Puri Peliatan and Puri Ubud as an effort to
maintain the survival of living monuments.

2. Literature View

2.1. Resilience Architecture

The term "resilience™ is used to describe a condition that
has the ability to remain "existent" despite experiencing
difficulties. According to Kartawinata in Ismadi, HD,
resilience or resistance in the cultural aspect can be defined
as the process of realizing the collective consciousness of
society to affirm, absorb, and adapt the influence of other
cultures through cultural learning processes such as
enculturation, socialization, and internalization, which are
based on the same historical experience [6]. So, resilience
is an effort to adapt to the external environment without
disturbing the culture that has become part of one's life.
Another opinion regarding resilience is the main concept
for operationalizing sustainability. Sustainability is a series
of goals originating from society which include social
justice, economic sustainability and ecological integrity
[71-

Resilient architecture should be able to function as a
comfortable and safe shelter for the community when
facing disasters, natural events, or environmental
conditions that are detrimental to humans and living things
around them.

2.2. Living Monument Conservation

The term conservation according to the Burra Charter
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(1999) is the entire process of maintaining a place to
maintain its cultural significance. Cultural significance is
implied in the place itself, namely its materials, layout,
function, associations, meanings, records, related places
and related objects [8].

A conserved cultural heritage object must have criteria
for assessing cultural significance with the aim of
determining whether or not the object is worthy of being
conserved. Based on the Republic of Indonesia Law
Number 11 of 2010, objects, buildings, or structures can be
proposed as Cultural Heritage Objects, Cultural Heritage
buildings, or Cultural Heritage Structures if they meet the
following criteria: aged 50 (fifty) years or more;
representing a style period of at least 50 (fifty) years;
having special meaning for history, science, education,
religion, and/or culture; and having cultural value for
strengthening the nation's personality.

Utilization of Cultural Heritage is divided into 2 types,
namely Dead Monument and Living Monument. Dead
Monument is called when a cultural heritage no longer
functions in the life of society. On the other hand, living
monument is a cultural heritage that can still function as
before or get a new function according to current needs.
Utilization as before or experiencing development of
function is required to adjust to local environmental norms
[9].

Living Monument according to Wardi (2008) can be
interpreted that the object (monument) has a very close
relationship with contemporary society as a supporter of
culture and is still used in a certain socio-cultural life
system. This relationship can involve social history, such
as socio-religious, socio-economic, political and
socio-kinship contexts, and cultural contexts [2].

Thus, the Puri is appropriately categorized as a cultural
heritage site, serving as a living monument. Its existence
bears witness to the journey of history from the past to the
present, it is an architectural masterpiece reflecting
authentic creativity from the past, it remains active in
socio-cultural life, it is recognized and supported by the
surrounding community, it is over 50 years old, and it
serves as a landmark for the surrounding area.

2.3. Puri in Bali

Puri or Palace is one example of a living monument in
Bali whose existence is quite worrying at this time due to
changes in social dynamics. The definition of a Puri
according to Gelebet in the book Traditional Architecture
of the Balinese Region (2022:36), is a house where the
Ksatria caste holds government, generally occupying the
"Kaja Kangin" section at the corner of the grand
intersection in the center of the village. The inhabitants of
the Puri act as implementers of government and the Puri is
the center of government. Thus, the Puri is built according
to the needs of space, patterns, and atmosphere of space
that supports the authority of the government [10].

In Bali, Puri, or residence of the Ksatria caste, is usually
located in the kaja kangin at a crossroad called catuspatha
pattern. The Puri is considered the revered (sacred)
residence of the king, with its location in the kaja kangin
(sacred). The field is located to the southeast, with the
cemetery (nista) to the south. The trading or market area is
to the southwest, and the bale banjar is to the northwest.
[11] However, in reality, what is on the northwest side is
the Wantilan, not the Bale Banjar.

2.4. Concept of Local Wisdom

Bali is one of the regions in Indonesia rich in local
wisdom. These values are linked to traditional Balinese
architecture, which has evolved into a concept for Balinese
people in general, linked to the existence of Puri:

A.  Catuspatha Pattern

Catuspatha has a special pattern of crossroads, namely
the intersection of the North-South (Kaja-Kelod) and
East-West (Kangin-Kauh) road axes as the center of city
growth consisting of the elements of Puri (Palace),
alun-alun (open space), market, and wantilan.

B. Sanga Mandala

It is a concept believed by the Balinese people in
regulating the division of a region according to its
orientation. The people of Bali strongly believe that the
direction of Kaja is the center of orientation that has sacred
value. Therefore, understanding Kaja (North) for the
Balinese people refers to the layout of the mountains
(Main-sacred).

C. TriAngga

Dwijendra in Astawa (2023) stated that Tri Angga is a
concept that developed in Balinese society as a value
system by classifying physical life into three hierarchical
parts. The three parts are: Utama Angga (Swah), Madya
Angga (Bwah) and Nista Angga (Bur). Utama Angga
located in the highest/top position because it has sacred
value. [12]

D. Asta Kosala Kosali

Asta Kosala Kosali is knowledge about traditional
Balinese architecture. This includes knowledge about the
nature of an architect (undagi), things that must be known
and obeyed by undagi, the god of worship of an undagi
(Bhatara Wiswakarma), the measurements (sikut) which
are used as guidelines in carrying out architectural work,
building material installation techniques, procedures for
measuring building areas, types of traditional Balinese
buildings, and teachings about the relationship between a
person and a family.

E. Tri Hita Karana

Itis a concept originating from Hindu teachings with the
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following definition: three causes of harmony/happiness.
Tri Hita Karana consists of three teachings, namely:
Parahyangan, Pawongan, and Palemahan. Parahyangan
means a harmonious relationship between humans and the
God; Pawongan is a harmonious relationship between
humans; Palemahan is a harmonious relationship between
humans and the environment.

F. Tat Twam Asi

Tat Twam Asi is said to be very closely related to spatial
planning in Traditional Balinese Architecture because it
contains the meaning of maintaining harmony with all
creations of God, including the world and all its contents.

2.5. Critical Conservation Strategies

Critical conservation theory is a view of cultural heritage
conservation efforts that integrates critical thinking with
conservation practices in the field. This approach focuses
on the importance of considering the social, cultural, and
political context when carrying out conservation activities,
rather than the physical elements of the heritage. In other
words, heritage is a medium for producing identity,
memory, and power in society. This approach opens up
space to understand heritage as a living practice, which
continues to evolve according to the context of the times
[13].

Smith argues that heritage is an active process that is
produced through human interaction with objects, places,
or cultural practices. Heritage is not only about preserving
the past but how the past is used to determine the present
and the future. Local community involvement is key to
heritage conservation. Without active community
involvement, conservation efforts risk becoming elitist
projects divorced from local needs [13].

The view on critical conservation is quite relevant to the
understanding of preservation based on Law of the
Republic of Indonesia No. 11 of 2010 concerning Cultural
Heritage, namely: preservation is a dynamic effort to
maintain the existence of cultural heritage and its value by
protecting, developing and utilizing it [14]. The
explanation of each activity is: Protection; Development;
and Utilization.

According to Rahardjo in Rahmat, the explanation
above confirms that development and utilization are also
part of the concept of preservation. This new perspective
can honestly also be implemented on intangible cultural
heritage which was previously feared to be in danger
because it was exploited for tourism interests or
marginalized due to the impact of cultural globalization
[15]. As in Figure 1 it illustrates how cultural heritage
preservation efforts are implemented. In the
implementation of preservation activities, the three
elements should be balanced and fulfilled. The three
elements in question are: Protection, Development, and
Utilization. Cultural heritage cannot be maintained in its
physical sustainability without being utilized and
developed for its sustainable function.
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Protection

Utilization

Preservation of Cultural Heritage

Figure 1. Concept of Conservation

2.6. Sustainable Cultural Tourism

The understanding of sustainable cultural tourism is
referred to through the definition of the concept of
sustainable tourism by UN Tourism, namely fulfilling the
needs of current and future tourists. Haryanto in Rahmat
stated that sustainable tourism development is
development that can be supported ecologically as well as
economically feasible, as well as ethically and socially
(including culturally) fair to the community [15].

3. Research Gap

This research was conducted by conducting a literature
review of previous research that used the topic of
architectural ~ sustainability —and cultural heritage
preservation (living monument). Research that discusses
the development of cultural tourism functions within
cultural heritage is actually an alternative to revitalizing
cultural heritage buildings. Current conservation strategies
often focus solely on physical preservation without
considering the sustainability of functions in line with
dynamic  cultural developments.  Therefore, the
implementation of appropriate conservation strategies is
essential in efforts to maintain the physical and
non-physical aspects of cultural heritage. The Kasunanan
Surakarta Palace is one such cultural heritage object that
has developed into a cultural tourism destination. However,
efforts to transform it into a cultural tourism destination
have been deemed ineffective, as its attractions and
heritage sites have not been optimally explored, integrated,
and coordinated. This has resulted in the palace becoming
like a Living Museum [16]. Therefore, research on the
sustainability of Puri Ubud and Puri will focus on critical
conservation strategies that integrate with local wisdom
values and active community involvement for the
sustainability of the function of both palaces.

The study of these two Puri is comparative in nature,
aiming to identify similarities and differences in
conservation practices that are feasible to implement. This
comparative approach differs from the previous study on
Indrapatra Fort, Aceh Besar, conducted by Mildani (2023),
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which aimed to assess the transferability of conservation
strategies to Borobudur Temple. The physical conservation
strategy implemented at Indrapatra Fort was reconstruction,
while the non-physical conservation strategy involved
organizing Indrapatra Fort art performances, the Indrapatra
Fort Annual Festival, and providing dedicated tour guides
to explain the site's historical and cultural values to visitors
[17].

Many studies have been conducted on Ubud Palace, but
none have compared Ubud Palace with Peliatan Palace to
understand the physical, social, and functional
transformations that have occurred, as well as the
conservation concepts that are feasible to implement. The
study used as a reference for the physical existence of
Ubud Palace 14 years ago was the author's own study [18].
The article reviews the conservation efforts of Ubud Palace
through the development of its function as a cultural
tourism object without comparing it with other cultural
heritage objects.

4. Methodology

Qualitative methods allow researchers to explore in
depth the historical, cultural, and symbolic values
associated with the two palaces. That method was obtained
through in-depth interviews, direct observations at Puri
Peliatan and Puri Ubud, also analysis of related references
to obtain valid and detailed information about these
aspects.

In-depth interviews were conducted with the penglingsir
and family members of both Puri due to their direct
involvement and connection with both objects. Meanwhile,

information related to the history, data regarding the
sustainability of the function also concept and types of
conservation activities were obtained through interviews
with  academics and  conservation  practitioners
(architectural and cultural preservation).

Then, to support the initial data acquisition, researchers
also distributed questions through questionnaires to 52
local residents and 48 tourists who had visited Puri
Peliatan and Puri Ubud. The questionnaire data from 100
informants presented in the form of diagrams aimed at
clarifying data analysis by visualizing patterns,
relationships, or distributions of the answers received. The
questions focused on public perceptions of physical, social,
functional transformations, and conservation efforts at both
Puris. The results of the answers will later be weighted into
three classifications, namely: Resilience, Doubt, and Not
Resilience through a Linkert scale of 1-5.

Meanwhile, in-depth interviews with the penglingsir,
academics and practitioners of architectural conservation
were guided by the interview list. The interview list was
compiled based on the coding that had been done
previously to facilitate data analysis mapping. The code
tabulation intended for the research on the sustainability of
Puri Peliatan and Puri Ubud is shown in Table 1.

Table 1 is a grouping of the initial stages of coding that
come from words, sentences, or phrases. After being
collected in Open Code, then the relationship between
codes is obtained to be categorized more broadly in Axial
Code, finally regrouped to determine the main category
called Selective Code. This selective code is what will be
most relevant to the interview question list.

Table 1. Data Analysis Coding Stages Table

No Open Code Axial Code Selective Code
1 Changes in Building Materials Physical Modification Physical Transformation (PT)
2 Renovation of Spatial Planning Architectural Adaptation Physical Transformation (PT)
3 Influence of Construction Technology Structural Modernization Physical Transformation (PT)
4 Changes in Family-Community Relations Social Relations Social Transformation (ST)
5 Participation in Ceremonies and Social Activities | Social Dynamics Social Transformation (ST)
6 Private-Public Space Conversion Space Function Adaptation Functional Transformation (FnT)
7 Commercialization of Puri Space Changes in Economic Function Functional Transformation (FnT)
8 Tourism/Regulatory Pressures External Factors of Function Changes | Functional Transformation (FnT)
9 Physical and Cultural Preservation Efforts Conservation Strategy Conservation Efforts (CE)
10 Technical, Social, and Funding Challenges Conservation Barriers Conservation Efforts (CE)
11 Puri-Government-Community Collaboration Conservation Synergy Conservation Efforts (CE)
12 Sustainability Strategies Conservation Innovation Conservation Efforts (CE)

Table 2. The relevance between the problem formulation with research approach
Problem Formulation Relevance of Research Approach
How can the concept of critical conservation be | - Literature study on critical conservation theory and practice in historic buildings
applied to maintain the cultural value and future | . |n_depth interviews with various stakeholders
function of Peliatan Palace and Ubud Palace? - SWOT analysis based on Functional Theory

- A participatory approach involves local communities
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Table 2 is a correlation relationship between the research
approaches used by researchers to analyze the formulation
of the problem. The problem that is the focus of this study
is about concept of critical conservation be applied to

maintain the cultural value and future function both of Puri.

The analysis was carried out with several approaches,
including conducting a literature study related to the theory
critical conservation, and practices carried out; in-depth
interviews with relevant stakeholders; conducting a SWOT
analysis based on Functional Theory; and conducting a
participatory approach involving local communities in
formulating conservation strategies.

5. Results and Discussion

5.1. Analysis of Research Data Results

For the initial data collection, the researcher utilized a
closed questionnaire to 52 informants who were the
community around Ubud, and 48 informants who were
tourists who had visited Puri Peliatan and Puri Ubud.
There were 10 questions asked with a closed questionnaire
type based on the Linkert scale, which is a weighting with a
scale of 1-5. The higher the number, the more durable the
object being assessed.

LOCAL COMMUNITY PERCEPTION OF THE

PELIATAN PALACE RESILIENCE

mResilience mDoubt mNot Resilience

LOCAL COMMUNITY PERCEPTION OF THE UBUD
PALACE RESILIENCE

® Resilience ™ Doubt ® Not Resilience
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The results of the questionnaire are visualized using
diagrams to facilitate the understanding of the community
and tourists regarding the sustainability of Puri Peliatan
and Puri Ubud. The resulting weighting will not be
analyzed in more detail quantitatively but will be presented
with diagrams.

The following is a diagram of public perception of the
sustainability of Peliatan and Puri Ubud which was
successfully carried out through weighting the answers
received from informants. Figure 2 in the first row shows
the public perception of the sustainability of Puri Peliatan
and Puri Ubud, where the majority of informants chose
both Puris still surviving. The overall summary of answers
that can be analyzed from 52 people, namely 34 people
think Puri Peliatan still survives; 17 people are still hesitant
in answering; and 1 person thinks Puri Peliatan has not
survived. While for Puri Ubud, 44 people think Puri Ubud
still survives; 7 people are still hesitant; and 1 person thinks
Puri Ubud has not survived. Then in the second row there is
a diagram that visualizes the perception of tourists who
have visited Puri Peliatan, namely 20 people think it still
survives; 23 people are hesitant; and 5 people think Puri
Peliatan has not survived. Meanwhile, tourist perceptions
of Puri Ubud are that 29 considered Puri Ubud still
surviving; 16 chose to be undecided; and 3 answered Puri
Ubud has changed a lot/not surviving.

TOURIST PERCEPTION OF THE PELIATAN
PALACE RESILIENCE

mResilience ®mDoubt mNot Resilience

TOURIST PERCEPTION OF THE UBUD PALACE
RESILIENCE

m Resilience ®mDoubt mNot Resilience

32,61%

60,87%

Figure 2. Visualization Weighting of Public and Tourist Perceptions of Puri Peliatan And Puri Ubud
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Based on the coding of interview responses, a diagram
of the relationships between themes and categories at Puri
Peliatan (Figure 3) can be constructed.

It represents the thematic coding analysis of interviews
regarding the sustainability of Puri Peliatan as a living
monument. This diagram visualizes the hierarchical
relationship between open codes, axial codes, and primary
selective codes in qualitative research. This diagram
illustrates that Puri Peliatan's sustainability as a living
monument is the result of dynamic interaction between
physical, social, and functional transformations, all
supported and influenced by ongoing conservation efforts.
Each category is interconnected, forming a complex
pattern of adaptation, where the success of one aspect
strengthens the others.

Figure 4 describes that the physical transformation of
Puri Ubud, especially Palebahan Ancak Saji, Palebahan
Semanggen, Palebahan Rangki, and Palebahan Saren
Agung, occurred due to changes in materials and interior
space arrangement, and was driven by several factors,
namely maintenance, adaptation to disasters, and
increasing the appeal of cultural tourism. Social
transformation focuses on social dynamics and community

Physical

participation that affect the relationship between the Puri
family and the surrounding community. Next, Functional
transformation analyzes changes in spatial function and
adaptation to external pressures. The central category,
namely Conservation Efforts, is the estuary of the three
transformations that occurred at Puri Ubud, described with
concrete conservation actions and sustainability strategies
consisting of two, namely internal conservation strategy
innovation and collaborative conservation strategy with
external parties.

5.2. Analysis of the Architectural Sustainability of the
Puri as a Living Monument

These two research objects were used as case studies
because: (1) Both have a rich historical value and close
relationship with Kawitan Dalem Sukawati; (2) Both Puri
still function as residences and cultural activity center for
the local community; (3) Both Puri are located in the same
sub-district and regency; (4) Both palaces have succeeded
in maintaining their existence until now and have
experienced commodification as cultural tourism objects.

Figure 3. Hierarchical diagram of code, theme, and category at Puri Peliatan
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Functional
Transformation

Private-

Public Space
Adaptation

External
Pressures on
Function

Figure 4. Hierarchical diagram of code, theme, and category at Puri Ubud

A.  Comparison of the Transformation of Peliatan Palace
and Ubud Palace

The transformation that occurred in both palaces can be
categorized into three aspects, Physical Transformation,
Social Transformation, and Functional Transformation.
Analysis related to the Transformation in Puri Peliatan and
Puri Ubud will be limited to certain palebahans that have
developed their function as cultural tourism objects and
palebahans that are private as residences for penglingsir.
The palebahans in question are: Palebahan Ancak Saji,
Palebahan Semanggen, Palebahan Rangki, and Palebahan
Puri/Palebahan Saren Agung.

Physical Transformation

Peliatan Palace is located in Catuspatha Peliatan Village.

Transformation analysis at Puri Peliatan will focus on
1970 and 2024. Documentation data is mostly obtained
through interviews and literature studies. The lack of
documentation regarding the site plan of Puri Peliatan in
1970 is clearly a slight obstacle in analyzing the
transformation that occurred over a period of 54 years.
However, data collection was carried out based on the
results of in-depth interviews with the Penglingsir of Puri
Peliatan. Based on the results of an interview conducted on
February 16, 2024 with Tjokorda Putra Nindya, S.H., MH
as the tenth generation Penglingsir of Puri Peliatan,
namely this Puri was built since the third generation of
kings. According to him, Puri Peliatan currently consists of

14 palebahans based on concept Tri Mandala. As for the
description of each Mandala are: Utama Mandala consists
of 1 palebahan; Madya Mandala consists of 9 palebahans
(Saren Kauh Si Kaja, Saren Kauh Si Tengah, Saren Kauh
Si Kelod, Puri Anyar, Saren Agung, Puri Semarabawa,
Rangki, Saren Kangin Si Kaja, and Saren Kangin Si
Tengah); Nista Mandala consists of 4 palebahans (Ancak
Saji, Semanggen Saren Kangin, Si Kelod, and Puri Dangin
Semanggen), which can be seen in Figure 5.

Figure 5 is an illustration of Palebahan at Puri Peliatan
today based on the results of interviews with Penglingsir
Puri and direct observations in the field. The physical
transformation that has occurred at Puri Peliatan since
1970 is an effort to adapt to the developments that have
occurred. Two of them are changes in the government
system and the increasing number of members of the royal
family. The lack of documentation related to Puri Peliatan
architecturally has caused researchers to formulate
assumptions based on the results of in-depth interviews and
interpretations of the physical existence of each building in
the Puri.

Starting from the concept Dewata Nawa Sanga which is
used to adjust the hierarchy of values of each palebahan
with the value of the orientation of the cardinal directions,
each Puri will refer to the Sanga Mandala pattern because
they are sure of the implied ‘value'. Utama Mandala leads
to Hulu (mountain) and Nista Mandala leads to Teben
(sea).
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Figure 5. Site plan for Palebahan Puri Peliatan in 2025
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Figure 6. Sanga Mandala’s Concept for Palace. Source: redrawing from perencanaan kota Indonesia (2019) [19]

Based on Figure 6 above, it can be assumed that Puri
Peliatan previously arranged its Palebahan pattern in 9
Palebahan according to the orientation of the cardinal
directions, but in its development each Palebahan
experienced. Especially Palebahan which has the value of
Madya Mandala because it functions as a residence for

members of the Puri family. Therefore, Palebahan Madya
Mandala which initially consisted of 3 became 9
Palebahan which functioned as residences. For more
details, see Figure 7 which illustrates how Puri Peliatan
divides its palebahan according to functional value and
hierarchy according to the Sanga Mandala concept.
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Figure 7. Implementation of Sanga Mandala’s Concept in Peliatan Palace

The physical transformation of buildings in each
Palebahan will be reviewed in 4 Palebahan, namely:
Palebahan Ancak Saji, Palebahan Semanggen, Rangki,
and Palebahan Puri Agung. Palebahan Ancak Saji is a
palebahan that has the value of Nistaning Nista and is also
the first palebahan accessed when entering Puri Peliatan.
Based on the results of an interview with Penglingsir on
February 16, 2025, the status of the Puri hierarchy can be

seen from the Kori Agung located in Palebahan Ancak Saji.

The more magnificent and higher the Kori Agung, the
higher the hierarchy of a Puri in a territory of power. Puri
Peliatan has a Kori Agung with monumental dimensions
and proportions when compared to Puri Ubud, and this is
proof that Puri Peliatan is the forerunner of the existence of
Puri Ubud.

There are 5 Bales in Palebahan Ancak Saji which, if
observed, are buildings that are no more than 50 years old.
This means that the building has undergone maintenance or
even repairs before, with new materials and structural
systems. The layout of the building is still maintained.
Dimensionally, the Bale-bale has also experienced
development due to of its function as a place for art
performances or religious ceremonies.

One of Bale in Semanggen is Bale Penangkilan which
functions as a warehouse and garage, as can be seen in
Figure 8. Based on the results of observations and
interpretations, it is believed that this building is also the
result of a transformation of the need for a place to store
private vehicles. The increasing number of family
members will increase the need for vehicle ownership. This
is what caused the establishment of Garage. However, this
transformation is still within the framework of reference
for the values of Traditional Balinese Architecture.

!77,/ /,- *’;J ; {7!_4 -!'7 \ o
){si;‘%/ '7/_;',‘5’ b \.'{

Figure 8. Garage Building at Palebahan Semanggen Puri Peliatan

T

The transformation of Palebahan Rangki includes
adding floor levels to 2-storey buildings in several bales,
the use of new materials, the addition of ornaments and
changes to the structural system. An example of a 2-storey
building in Palebahan Rangki can be seen in Figure 9 (A).
The buildings also maintain the layout of the palebahan.
Palebahan Rangki actually functions as a guest area for
paseban/trial preparation, examination and security [10].
Based on the interview results, it can be concluded that
Palebahan Rangki used to function as a meeting area, but
due to changes in the government system and the
increasing number of family members, Palebahan Rangki
now functions as a residence for 7 families.

Palebahan Puri Agung is the residential area of
Penglingsir and his family members. In accordance with its
function, it can be observed that among other Palebahan,
Puri Agung is the richest in color and decorative variety
and has Gedong Agung with different height dimensions
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unlike other Palebahan. The attractive facade of Gedong
Agung is visible due to the use of ornaments and
dimensions in Figure 9 (B). This Palebahan successfully
represents its function as the King's residence. Penglingsir
emphasized in the interview process the Palebahans that
function as residences in Puri Peliatan have the same type
of Bale, the difference lies in the facade and the humber of
family members who live there. The more members who
live in the Puri, the more likely changes will continue to
occur.

Figure 9. Part A Bale Delod Kauh in Palebahan Rangki; Part B Gedong
Agung in Palebahan Puri Agung

The description of the physical transformation at Puri
Peliatan will be presented in the form of a weighting table
with a Linkert scale of 1-5 to determine the scale of
physical transformation that has occurred. The greater the
physical transformation, the smaller the weighting.

From Figure 10, the weighting scale can be visualized
with diagram that describes the palebahan which has
undergone the most transformation, Palebahan Rangki and
Palebahan Puri Agung because they obtained the smallest

weight value. It shows that Palebahan Puri Agung has
experienced the most adaptation of materials, structure,
construction and ornaments, followed by Palebahan
Rangki which has the same function, as a residence.
Palebahan Ancak Saji and Palebahan Semanggen which
are public areas and have experienced development of
function as tourist attractions have actually experienced
minimal transformation.

In Puri Ubud, the analysis of physical transformation
will also be focused from 1970 because tourism in Bali
began to flourish at that time. It can be seen in Figure 11.
Puri Ubud in 1970 in general did not experience significant
changes, especially in the pattern and number of palebahan.
Puri Ubud until now still maintains the concept Sanga
Mandala in arranging of palebahans. The hierarchical
division of wvalues follows the Kaja Kangin
(Northeast/Sacred) orientation. However, additional
buildings occurred in several palebahan due to the
increasing number of family members and the
development of their function as cultural tourism objects.

It can be seen from Figure 11 that Palebahan Ancak Saji
has not experienced any changes in its layout or number of
buildings. However, from the results of an interview with
Tjokorda Gde Putra Sukawati on August 25, 2024, that
Bale Penangkilan (1B) in Figure 11 was previously a car
garage. The layout has not changed, but the shape of the
building has undergone a transformation due to changes in
function. Documentation regarding the garage facade was
not successfully obtained. It is estimated that the
transformation occurred after 1970 due to the increasing
number of visiting tourists, so that a larger space and a
building with traditional Balinese architecture were needed
to better support the development of this function.

Adaptation of Materials and Construction Techniques in Ubud Palace
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Figure 10. Adaptation of Materials and Construction Techniques in Puri Peliatan
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Figure 11. Siteplan Ubud Palace in 1970 and in 2024. Source: Ratnaningrat, T.I.A., 2006 [20]; In addition, N.R.P., 2024
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Figure 12. Part A Bale Penangkilan in 2010 (Part A); 2024 (Part B)

Entering Palebahan Semanggen, a transformation of
form occurs in Bale Penangkilan (2C) in Figure 11.
Previously a warehouse and garage, it is now a 2-story
building. The function of the 1st floor is still the same,
namely a garage, while on the 2nd floor, it functions as a
Bale Gong with typical ornaments of Traditional Balinese

Architecture. Figure 12 A shows Bale Penangkilan in 2010,

and Figure 12 B shows the development of Bale
Penangkilan which is current (2025).

The transformation of the bales in Palebahan Rangki
until now is not so significant. This is because Palebahan
Rangki has a semi-private value and in it there are several
bales that function for the Manusa Yadnya Ceremony so
that the 'value’ of Puri in this Palebahan must be
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maintained. The changes made can be categorized as
adaptation efforts such as differences in the use of building
materials used due to the availability of materials or ease of
maintenance.

Lastly, Palebahan Saren Agung functioned as a
residence for Penglingsir (descendants of the King) and his
family members. In Figure 11, the building labeled 7B is an
additional new building with the function of a reading
room and residence for Penglingsir family members.

The physical transformation of Puri Ubud was also
analyzed by weighting to find out which Palebahan
experienced minimal physical transformation based on the
adaptation factors of material, structure and construction
and ornaments. In Puri Ubud, the Palebahan that
experienced minimal physical transformation was
Palebahan Ancak Saji although this experienced functional
development. Even though it is a public area, in Palebahan
there is a Bale and elements that show the social strata of a
Puri, namely Bale Tegeh and Kori Agung. Based on the
weighting scale, here is a diagram to visualize:

Figure 13 explains the weight value of each palebahan,
namely Palebahan Rangki with the highest scale of
physical transformation because it was once used as an inn,
the second Palebahan is Palebahan Semanggen due to the
transformation of the form and function of Bale
Penangkilan. Palebahan Saren Agung has minimal
transformation due to the 1 for 1 family policy so there is
no additional space like in Puri Peliatan.

Social Transformation

Puri Peliatan and Puri Ubud, as architectural

representations and socio-cultural centers of Bali, have
undergone social transformation over time. This
transformation has been driven by tourism and
modernization, as well as changes in their roles, functions,
social structures, and reciprocal relationships with the
general public. Factors driving social transformation
include: Tourism Development; Modernization and
Globalization; Political and Legal Changes; Education and
Social Mobility. The following are the social
transformations that occurred as a result of the above
driving factors at Puri Peliatan and Puri Ubud:

1) Shifting Roles and Functions

Previously, Bali's palaces served as centers of
government, political power, and traditional activities.
Today, Puri Peliatan and Puri Ubud have developed into
centers for the preservation of art, music, dance, and
traditional ceremonies, attracting tourists.

2)  Architectural and Spatial Adaptation

Since public areas have been opened to tourists, some
buildings have been converted into supporting facilities
such as accommodation, and art performances are held
periodically. However, the sacred and private areas remain
intact.

3) Changes in Social Structure

Interactions between Puri family members and the
community have become more open. Puri family members
are actively involved in social and economic activities
outside the Puri area and often collaborate to develop
cultural and tourism potential.

Adaptation of Materials and Construction Techniques in Ubud Palace
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4) Commodification of Culture

Cultural commodification has occurred around the Puri.
Art performances and traditional ceremonies are being
used as tourist attractions, raising concerns about the
degradation of cultural values.

5) Changes in Relations with Society

The relationship between the palace and the surrounding
community has changed. It's now more friendly and
supportive. However, the local community remains
genuinely and actively involved in helping.

Functional Transformation

Both Peliatan and Ubud Palaces can be said to have
undergone functional transformations. This is marked by
the physical transformations that have occurred. The
change from a royal system to the governmental system of
the Republic of Indonesia has encouraged Peliatan Palace
to following of Ubud Palace, which had previously utilized
its socio-cultural values as a tourist attraction.

However, observations indicate that Puri Peliatan still
primarily serves as a residence for the royal family and
their descendants. This is evident in the Palebahan Rangki
and Palebahan Puri Agung buildings in Puri Peliatan,
which are still used as residences for many family.

There's a noticeable difference in focus at Puri Ubud.
Palebahan Rangki wasn't used as a royal residence, but
rather as a lodging place for invited guests of the Puri
family. The rise of tourism in Bali has led to Palebahan
Rangki also being used as a place to stay for tourists,
although it's no longer used for overnight stays.

B.  Similarities and Differences in Adaptation Patterns of
the Two Castles

There were similarities in the adaptation patterns carried
out by Puri Peliatan and Puri Ubud, namely: (1) Both
Puris implemented a conservation strategy based on
functional adaptation, so that the building could still be
used without losing its architectural value; (2) Utilizing
traditional Balinese architecture with a combination of
local materials and flexible restoration techniques; (3)
Integrating with the cultural tourism ecosystem which is
part of the economic strategy and preservation of cultural
heritage.

Meanwhile, the differences in the adaptation patterns
carried out are: (1) Puri Peliatan still maintains its function
as a residence for the nobility (knight caste) with limited
cultural commaodification (private); (2) Puri Ubud is more
adaptable to tourism needs, including changing several
parts of the palace into cultural tourism accommodation; (3)
Puri Ubud is more actively involved in cultural education
programs for tourists, while Puri Peliatan is more closed
and exclusive in ritual and traditional activities.
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5.3. Implementation of Conservation Concept in Puri
Sustainability

Conservation is a determining factor in maintaining the
sustainability of the palace both physically and
non-physically. The strategies used in this study are based
on the concept of the Hindu teachings of Tat Twam Asi,
Law of the Republic of Indonesia No. 11 of 2010
concerning Cultural Heritage, the principles of traditional
Balinese architectural conservation, analysis of the impact
on historical and cultural values, and its integration with
international conservation standards (Burra Charter,
Critical Conservation Strategy by Laurajane Smith). These
strategies cannot be generalized but must be adjusted to the
context of the object being conserved.

5.4. Conservation Strategy of Traditional Balinese
Architecture

A.  Restoration of Architectural Elements

Restoration is an effort to return original building
materials to a known conservation area by moving, adding,
or collecting existing components, without using new
materials [8].

Each Palebahan in both palaces, mostly uses natural
materials and traditional Balinese architectural style rich in
ornaments. The materials in question are Clay Roof Tiles
for the head, Saka Wood and brick walls with paras
ornaments on the body, finally at the base of the building in
the form of bataran with brick, paras, and ceramic materials
for floor finishing. Based on the results of observations and
interviews, it can be concluded that the Bale-bale in Puri
Peliatan has actually undergone a physical transformation,
especially the building facade. Changes in material use are
based on several considerations, namely the ease of
obtaining materials and maintenance. While the addition of
decorative motifs such as gold Perade on the Bale facade
aims to create an impression of grandeur, luxury, and
authority. One of the Bales at Palebahan Puri Agung which
represents the building facade and the materials used can
be seen in Figure 14. The change in the scale of the Bale
into a monumental scale gives the impression of a high and
powerful social strata while distinguishing it from the
bale-bale of society in general. However, the basic form
and layout are maintained, especially in the sacred
palebahans.

Restoration efforts also took place at Ubud Palace,
specifically the Kekarangan and Pepatraan (architectural
elements) found in the Kori Agung and Palebahan Ancak
Saji. Damaged and distorted Kekarangan and Pepatraan
were rebuilt by mimicking the previous kekarangan and its
surrounding areas for harmony. The restoration efforts
were carried out using the same materials, but with
differences to signify the new. These efforts can be seen in
Figure 15.
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Figure 15. Kekarangans in Kori Agung

B.  Conservation of Function and Spatial Planning

In addition to conservation efforts such as restoration
and reconstruction, functional conservation or often
referred to as functional sustainability is the main thing that
must be done. Based on the functional theory by Schulz,
the function of architecture cannot be reviewed physically
alone but must be reviewed socio-culturally [21]. The four
functions are: (1) As Physical Control; (2) As Functional
Frame; (3) As Social Milleu; (4) As Cultural
Symbolization. Therefore, in this study, weighting was
carried out with the aim of knowing the sustainability of
the function of Puri Peliatan and Puri Ubud, which can be
seen in Table 3.

Weighting will be done on each Puri related to 4
variables based on observations and interview results with

Penglingsir and Abdi of both Puri, Lecturers as well as
conservation practitioners and cultural observers, then a
scale of 1-5 is determined with an explanation of the scale
value of 5, strongly agree. Conversely, the scale value of 1,
strongly disagree.

This weighting describes how each variable contributes
to the sustainability of the function of the two palaces as
living monuments. The realization of the sustainability of
the function is related to the spatial arrangement of the Puri,
both macro and micro. If the function changes, it will
slowly affect the physical spatial arrangement, which will
then be followed by the facade of the Puri. Maintaining the
Catuspatha and Sanga Mandala patterns is one of the
efforts to maintain the sustainability of the traditional
hierarchy of wvalues. Significant changes are also
minimized by both Puri, especially in the area Utama
Mandala (sacred). Puri Peliatan in its development has
expanded so that the number has increased to 14 palebahan
although it still refers to the traditional hierarchy of values.
While Puri Ubud still maintains the Sanga Mandala
pattern because the implementation of the policy of one
palebahan is attempted to be inhabited by 1 family so that
they do not need to expand the palebahan.

C. Involvement of Local Community and Puri Family

Conservation activities cannot be carried out by only
members of the Puri family but must also involve the
participation of the local community. These activities can
be through training and social programs on the meaning of
conservation and sustainability of cultural tourism objects,
especially Puri, with maintenance and repair techniques
included in accordance with the concept of traditional
Balinese architecture, and the Burra Charter and critical
conservation policies.
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Table 3. Weighting of Functional Sustainability Based on Function-Schulz Theory
. s Peliatan Palace | Ubud Palace
Variable (Schulz’s Theory) (Scale 1-5) (Scale 1-5) Argument
Physical Control 3 4 Ubud Palace has a large garden and buildings that support air circulation.
Functional Frame 4 Ubud Palace often hosts art performances and cultural activities.
Social Milleu 5 4 Peliatan Palace focuses more on the context of local communities.
Symbolization Cultural 4 5 Both serve as symbols of Balinese culture.

It is hoped that members of the Puri family, especially
Penglingsir, can plan and implement the development of
conservation-based tourism programs that educate tourists
about the importance of preserving the Puri.

Conservation-based tourism programs that can be
implemented at Puri Peliatan and Puri Ubud are: (1)
Providing an information and interpretation center with
interactive exhibition facilities, information panels,
documentary videos, brochures explaining the history,
architecture, cultural values contained, and conservation
efforts of the palace; (2) Holding community-based
educational tours involving local community members
who have been trained to become tour guides and
understand the cultural values of the palace architecturally;
(3) Holding seminars and workshops with various themes
such as Preservation of Palace Architecture, Traditional
handicrafts, Balinese dance and gamelan, or traditional
Balinese cuisine. In this program, tourists are involved in
learning and participating; (4) Holding Volunteer Program
Events such as activities involving tourists to participate in
short-term conservation activities such as cleaning the
palace environment, planting trees or helping to repair
infrastructure; (5) Utilizing Mobile and Social Media as
promotional media; (6) Cooperation with Schools and
Universities through Education and Research programs.

With the above program arrangement, it is hoped that
tourists will understand the importance of preserving
cultural heritage and actively participate in conservation
efforts.

5.5. Integration of Local Values and International
Conservation Principles

This research on the sustainability of Puri Peliatan and
Puri Ubud refers to Law of the Republic of Indonesia No.
11 of 2010 and the Burra Charter in analyzing every
preservation activity that has been carried out and will be
carried out. Preservation is interpreted as a dynamic effort
to maintain the existence of Cultural Heritage and its value
by protecting, developing, and utilizing it [14]. Puri
Peliatan and Puri Ubud are viewed as a cultural heritage
area (cultural heritage) that continues to be used as living
monuments.

Therefore, every maintenance effort carried out on Puri
Peliatan and Puri Ubud as little as possible must still refer
to the principle of conservation, namely maintaining the
cultural significance of an object for past, present or future

generations by maintaining authenticity and originality.
However, in its implementation, every conservation
activity will certainly be intervened by local values so that
each activity has its own uniqueness and specialness that
cannot be generalized to other objects.

The local values in question are the concepts of
Traditional Balinese Architecture, which serve as
guidelines for making changes. The concepts of
Traditional Balinese Architecture that inspire a palace are
derived from the macro elements of the Catus Patha,
Sanga Mandala, and Tri Mandala patterns. The micro
elements are Tri Angga and Asta Kosala-Kosali.

In addition to the concepts above, there are also concepts
of Hindu teachings that are used as guidelines in
interpreting the concept of the sustainability of
architectural functions. The teachings of Hinduism are: Tat
Twam Asi and Tri Hita Karana. In addition to the
integration of local values with Law of the Republic of
Indonesia No. 11 of 2010, and the Burra Charter, the active
involvement of the community in the surrounding
environment also greatly influences the existence of the
two Puris as living monuments.

5.6. Critical Conservation Model for Peliatan Palace
and Ubud Palace

Based on the results of previous research and
discussions, a critical conservation model is needed that
can be implemented to maintain the sustainability and
sustainability of both Puris. Both Puris will be reviewed
with a SWOT (Strengths, Weaknesses, Opportunities,
Threats) Analysis to determine recommendations for
appropriate physical and functional preservation strategies.

Table 4 SWOT analysis above describes in detail how
Strengths, Weaknesses, Opportunities, Threats in both Puri
are visibly similar. However, in fact when conducting field
observations and conducting in-depth interviews there is a
principle that differentiates. The differences are: (1) Puri
Peliatan functions more as a residence for Penglingsir and
his family members. In 1 Palebahan, it can be inhabited by
up to 7 families; (2) Puri Peliatan has a stronger bond with
the local indigenous community; (3) Puri Ubud is more
open to international tourists. This has happened since the
reign of Tjokorda Gde Agung Sukawati, the King of Ubud
at that time; (4) In 1 palebahan it is attempted to be
inhabited by only 1 or 2 families; (5) Puri Ubud is more
active in promoting arts and cultural activities.
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Table 4. SWOT Analysis To Determine Critical Conservation Strategies for Puri Peliatan and Puri Ubud

No SWOT Analysis Peliatan Palace

Ubud Palace

1 Strengths ® Strong Cultural Values

)
[ Traditional Architecture
)

Social Function:

Community and Local Society Involvement. | @

° International Popularity
Complete Tourism Infrastructure

2 Weaknesses ° Limited Resources [ Dependence on the Tourism Industry
° Reliance on Local Traditions Pressure of Cultural Commercialization
Lack of Promotion ° Social Tension
3 Opportunities o Cultural Tourism Development o Educational Cultural Tourism
o Cooperation with the Board of Education o Collaboration with Academic Institutions
° Tourist Education Program ° Information Technology Innovation
4 Threats o Commercialization of Culture ° Environmental Changes
° Environmental Change Competition with Other Tourist Destinations
® Competition from Other Destinations ° Risk Overtourism

Based on the SWOT table 4, it can be recommended that
the appropriate physical preservation strategy is: (1) For
Puri Peliatan, the physical preservation strategy must focus
on the use of local materials and traditional restorative
techniques in building renovation to maintain the authentic
Balinese architecture; (2) For Puri Ubud, physical
preservation must include maintaining the architectural
structure while considering the improvement of modern
facilities to support the needs of tourists. Meanwhile,
recommendations for preserving functions that can be
implemented are: (1) For Puri Peliatan, the social function
of the palace must be maintained through active
community involvement in traditional ceremonies and
other social activities, as well as educating tourists about
local cultural values; (2) For Puri Ubud, preservation of
functions must include the development of arts and culture
programs that involve the community and the promotion of
arts activities as tourist attractions.

In the context of critical conservation, both Puri Peliatan
and Puri Ubud have their own strengths and weaknesses
that influence their conservation strategies. While Puri
Peliatan focuses more on preserving traditional values and
engaging local communities, Puri Ubud must balance
cultural preservation with the demands of modern tourism.
By understanding these differences, critical conservation
strategies can be designed to ensure the sustainability of
both palaces as living monuments in Bali.

5.7. Recommendations for Sustainable Conservation
Policy

In the context of preserving cultural and architectural
heritage, sustainable conservation policies for Puri
Peliatan and Puri Ubud should be designed to integrate
social, economic and environmental aspects. The
following are policy recommendations that can be applied
to both palaces:

a) Holding discussion forums and public consultations
with the community, conservation figures, academics,
and policymakers. This will allow policies to be
formulated based on community needs and
aspirations.

b) Conservation policies should prioritize the use of
traditional techniques and materials in building
restoration.

¢) Policies should include regulations governing visitor
numbers to prevent overtourism that can damage the
site. At Puri Ubud, managing the flow of tourists can
be done through a reservation system or limited entry
tickets at certain times.

d) Building awareness of the importance of heritage
preservation among the community and tourists is
crucial. Policies can include organizing educational
programs in local schools and workshops for tourists
on the cultural and historical values of the puris.

e) Conservation policies must be complemented by an
effective monitoring and evaluation system to assess
the impact of various conservation initiatives
implemented.

By implementing these sustainable conservation policy
recommendations, both Peliatan Palace and Ubud Palace
can continue to function as living monuments, not only
preserving cultural heritage but also providing social and
economic benefits to the local communities. These policies
must be adaptive and responsive to ensure effective
long-term heritage preservation.

6. Conclusions

This paper examines the architectural resilience of Puri
Peliatan and Puri Ubud as living monuments in Bali,
emphasizing a sustainable culture-based conservation
approach. Through in-depth analysis, it is found that both
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palaces have unique characteristics that influence the
conservation strategies applied. Puri Peliatan, with its
strong cultural values and high local community
involvement, requires an approach that focuses more on
preserving customary practices and traditions. In contrast,
Puri Ubud, as an international tourism hub, must balance
cultural preservation with the demands of the growing
tourism industry.

By involving local communities in the decision-making
process and policy implementation, the two castles can
continue to serve as relevant and sustainable cultural
symbols.

Overall, this study shows that the architectural resilience
of Puri Peliatan and Puri Ubud does not only depend on
the physical aspects of the building, but also on the
sustainability of socio-cultural functions that are integrated
with the needs of the community. With a holistic and
inclusive critical conservation approach, both palaces can
maintain their cultural identity.

Although this research has attempted to be systematic,
there are several limitations that need to be acknowledged,
namely: (1) Limited data, historical documents, and a
complete picture of the Puri in the past; (2) Limited case
studies and the uniqueness of Puri in Bali mean that the
research results can only be transferred; (3) The qualitative
approach used is feared to be less valid in terms of
objectivity and interpretation; and (4) Potential respondent
bias.

Thus, to overcome these limitations, further research is
suggested to expand the scope of case studies, increase the
number and variety of informants, and integrate
quantitative approaches to strengthen the validity and
reliability of the findings.
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