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Abstract Palembang City is the oldest city in Indonesia
which has various architectural heritages from various
nations that have participated in trade and cultural
exchanges in the Malacca Straits. One of the nations that

settled in Palembang almost 400 years ago was the Chinese.

Kapitan village is an architectural heritage of the Chinese
nation which is still in use until now and it has now reached
the 13th generation. This paper investigates all the
traditional Chinese houses in Kapitan village regarding
eclecticism in architectural design components and how the
typology that is formed relates to the multicultural identity
of the Chinese people who live in the area. The
methodological approach used in collecting data is the
observation of the seven remaining houses in Kapitan
village. It was found that the houses in Kapitan village
placed Dutch architecture as a functional component for the
first-floor structure and adding terraces. Chinese
architecture is indicated by the presence of a courtyard in
the middle of the house. Meanwhile, Palembang's local
architecture becomes the main template which is reflected
in the left-right symmetrical facade, roof and internal
layout. Cultural awareness seems to be an important factor
that makes the houses in this village survive until now. This
paper is limited to present data to estimate past events.
Further research needs to be more thorough by tracing the
collective history of the community as well as the
individual history of each house. It is suggested that there
is a reconstruction and revitalization of the houses that have
been lost in the Kapitan village complex to ensure the
preservation of this historic architectural value. In addition,

it is necessary to socialize the house owners and village
heads in Kapitan village about the importance of
maintaining these houses and not selling them immediately
so that the loss of the diversity of traditional Kapitan village
houses does not happen again.

Keywords Eclecticism, Kapitan Village, Palembang,
Limas, Colonial, Sustainability, Heritage

1. Introduction

The sustainability of traditional architecture is a serious
global challenge [1], [2]. Decades of fire and neglect have
destroyed many traditional dwellings that should be a
legacy from the past for the future. The same situation
occurs in Palembang City where many traditional
dwellings are under threat of sustainability [3], [4]. This
oldest city in Indonesia has existed since the 6th century
and is inhabited by various races who trade in the Malacca
Strait, ranging from Arabians, Indians, Chinese, and of
course the Palembang Malay natives. The Dutch
colonialism also introduced new types of settlements from
Europe which added to the richness of the architectural
heritage in the city of Palembang.

Palembang is one of the cities in Indonesia that has a rich
history and culture. Before the Palembang Sultanate era,
Chinese immigrants began arriving in Palembang in the
14th century. The Palembang Sultanate period lasted from
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the 16th to 18th centuries, ending in 1823 with the arrival
of Dutch colonizers. During the Dutch Colonial period in
Palembang, Chinese residents who remained in Palembang
were placed in a separate settlement by the Dutch Colonial
government [5]. This settlement is commonly referred to as
Pecinan, known in Palembang as Kapitan Village (figure
1). The name Kapitan for this Pecinan was taken from the
title of Kapitan (captain) given by the Dutch government to
the Chinese commander tasked with overseeing trade in
Kapitan Village.

Kapitan village is seen as a significant traditional
architectural complex in Palembang City. This significance
surfaced because Kapitan village was built in the 17th
century by Chinese immigrants who then won high
positions in the colonial government in the 19th century to
rule the natives [6]. Previous studies have highlighted
Chinese, Dutch and local characteristics in the architecture
of Kapitan village [7].

Eclecticism is traditionally a process to choose the right
architectural styles and mixes them in the right place [8].
This is clearly shown in Kapitan village’s houses. In order
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to understand more about eclecticism in Kapitan village
and its implications for both sustainability and
understanding as well as fostering the socio-cultural
context of the people of Palembang, this research was
conducted in every house in this village. This research
identifies the architectural typology of the houses in
Kapitan village in order to investigate the eclecticism of the
architectural design components and how the typology that
is formed relates to the multicultural identity of the Chinese
people who live in the area.

This study used observations of all the remaining houses
in Kapitan village. So far, the authors have only reviewed
three houses out of a total of seven houses in Kapitan
village [9]. In addition, the research efforts carried out
seemed unsystematic, making it difficult to draw strong
conclusions. Moreover, a thorough survey of the houses in
Kapitan village provides a wealth of information to draw
sharper interpretations of the past and future of this
traditional house complex. This research is certainly useful
for efforts to maintain the sustainability of Kapitan Village
in particular and traditional houses in general.

South Sumatra’s map

Palembang’s map

Figure 1. Geographical images of Kapitan Village Palembang, South Sumatra, Indonesia
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2. Materials and Methods

2.1. Theoretical Basis

Eclecticism is an architectural style that combines a
number of basic styles to produce new forms. Many authors
view eclecticism as an architectural movement that
emerged in Europe in the 19th and 20th centuries [10]. In
Indonesia, several Dutch architects came to apply this style
by marrying Dutch architecture with local architecture. The
same style also encouraged the formation of colonial
buildings in various British colonies in Africa [11].

Jencks [8] states that eclecticism can be categorized into
traditional and radical eclecticism. The traditional one is a
process of choosing the right architectural style in the right
place, whereas radical eclecticism mixes them in one
building. An architect could mix various components of a
floor, wall, column, roof, fagade in one building depending
on the owner’s wish [12]-[15]. Even so, eclecticism can be
interpreted broadly to refer to all forms of efforts to mix
architectural styles [16]. In this non-Eurocentric sense,
various nations can be involved in producing eclectic
architecture, along with intercultural contacts that occur in
various times and places.

Included in the nations that are intense in architectural
eclecticism is the Chinese nation [17], [18]. Naturally,
China has experienced political unity for thousands of
years and has the largest population in the world. The
combination of various internal and external factors,
especially economic factors, has brought some people from
imperial China to travel to various places outside their
empire. Chinese people have a tradition of dingju, namely
living in a new place to build a house [17]. Most of the
people who do dingju have no intention of returning to their
hometowns.

Dingju locations are spread globally, especially to
nearby areas such as Southeast Asia. Southeast Asia's
contact with China has been going on for very long time,
especially since Southeast Asia is on the sea route between

China and other kingdoms in the Indian and Atlantic Ocean.

The presence of Chinese immigrants in the Indonesian
archipelago is recorded in the appearance of various
Chinese-style architectural works. Although during the
Dutch colonial period, the colonial government tried to
segregate the Chinese from the natives through apartheid
policies [19]. On various other occasions, the Chinese have
tried to mingle with the natives through eclectic Chinese-
local styles. One form of assimilation between the Chinese
and the natives is recorded in the history of Kapitan village
[5].

According to Knapp [17], the form of Chinese eclectic

architecture in Southeast Asia is influenced by three factors:

personal determination, cultural awareness, and financial
resources. Personal determination can refer to the ambition
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or self-determination of the person to highlight an
architectural aspect. Cultural awareness can have two
meanings: being aware of its cultural heritage and proud of
it, thereby highlighting Chinese architecture in the house;
or being aware of the local culture so that they use local
architectural characteristics in the buildings they create.
The financial factor, of course, determines how big,
detailed, and luxurious an eclectic house can be built.

2.2. Methods

The primary data in this study were collected through a
survey of three houses in Kapitan village. Data collection
was only carried out in three houses because data on these
three houses had never been collected in previous studies.
These three remaining houses present their own challenges
which is why these houses have not been studied by
researchers. These houses are closed because they are no
longer inhabited or because the home environment is
neglected so that the inside of the house cannot be reached.

This primary data is supported by secondary data in the
form of typology of four houses that have been carried out
by previous studies [20]. The authors also collect their own
data for those four houses to get a more accurate data. The
data were then analyzed using architectural cross analysis
on each element of the house which includes layout, facade,
materials, construction, and ornaments. The authors then
carried out a typology analysis by categorizing the types of
houses based on those elements.

The research location, namely Kapitan village, is located
on the banks of the Musi River, precisely at Jalan KH.
Azhari, Seberang Ulu | District. The location of Kapitan
village also overlaps with the icon of Palembang City,
namely the Ampera Bridge. The area of Kapitan village is
approximately 2.1 hectares. Kapitan village already has 5
houses registered with the National Archaeological Agency
as cultural heritage buildings [21], however, when viewed
from aerial photographs (Figure 2), there are at least 7
houses that can be seen having a courtyard in their house.

To build a typology, the authors rely on the ideal types
of houses for the Chinese, Palembang and Dutch. The
following below is a typical example of a traditional
Palembang, Chinese and Dutch Colonial house/building
plan.

In figure 3, it can be seen that the Dutch Colonial house
has a symmetrical layout with a front terrace. Traditional
Chinese houses have characteristics which include a
courtyard. This courtyard is an open space that usually
functions as a garden. The area and number of courtyards
depend on the available land area [23]. Chinese houses in
Indonesia generally have a narrow courtyard [25] which
only serves as a place for natural light and air to enter.
Palembang's Limas House has a spatial layout
characteristic of a vertical rectangle.
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Figure 3. Examples of floor plans for houses/buildings: a)Dutch Colonial Office Bakorwil of Madiun City [22], b) Traditional Chinese house [23],

c)Palembang Limas house [24]
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In figure 4, The Dutch Colonial House used brick
building materials for the walls and columns of the building
and wood for the doors and windows. Traditional Chinese
houses are synonymous with wooden roof construction
with the use of red and yellow on the front of the building.
The traditional limas house uses wood in almost all parts of
the house.

The Dutch Colonial House uses a beam column
construction system with a shield-shaped roof. Traditional
Chinese houses usually use a wooden roof structure
without a ceiling, with a wooden beam column
construction as well. Meanwhile, the Limas House uses pen
and hole construction with wood as its construction.

Palembang architectural ornaments are mostly Malay
ornaments. Dutch architectural ornaments can be seen from
the terrace columns in the form of doric columns. Colonial
doors and windows usually also have 2 panels inside and
outside. Chinese ornaments can be found in door motifs
which symbolize the sun and roof ornaments which
symbolize the type of fire.

Chinese Eclectic Architecture of Kapitan Village Palembang, South Sumatra, Indonesia
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Figure 4. Examples of facades for houses/buildings: a)Dutch Colonial,
b)Traditional Chinese house, c)Palembang Limas House

From all these descriptions, the author can categorize the
characteristics of the Chinese, Palembang and Dutch into a
table for each element of a building which includes layout,
facade, materials, construction, and ornaments (table 1).
The authors then carried out a typology analysis by

@ categorizing the types of houses based on these elements.
Table 1. Characteristics of Dutch, Chinese and Palembang architectural styles in building elements
Architecture Style
No Element -
Dutch Chinese Palembang
-Symmetrical -Symmetrical .
4 4 -Symmetrical
1 Layout -Central Room -Courtyard .
- -Vertically elongated
Front terrace / around the building -Many masses
-Symmetrical .
- -Stilt house
2 Fagde -Wide terrace -Curved rooftop . .
. -Roof with two different angles
-Doric Columns
-Wall of bricks
o . -Wood
3 Building material -Wooden frame -Wood
. -Red and Yellow Colors
-Exposed materials
-Wood
4 Construction -Bricks column and beams -Pin and hole joint
-Open roof
-Greek ornament -Sun window pattern
5 Ornament . . . -Malay ornament
-Two-leaf window & door opening -Chinese roof ornament
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3. Research Results

3.1. Object Data

In this research, the researcher chose seven houses in the
area of Kapitan village as the research objects. The
selection of these houses is based on previous research [20]
and other houses added that have not been researched.

3.1.1. House 1 (Ash house)

House 1 (figure 5) used to function as a court office and
prison in its day. Now it has been converted into a storage
house for historical objects and the ashes of the Tjoa clan
family. The current owner is Tjoa Tieng Gie, familiarly
known as Mulyadi who is the eldest son of Tjoa Kok Liem.
He is the great-grandson of Kapitan Tjoa Ham Hin (the
Last Kapitan). This house was founded in 1830, seven
years after the Dutch Colonial era in Palembang in 1823.

This house has a courtyard in the middle of the house.
Front doors and windows have two-way openings in and
out. The front hall also shows rows of Doric columns. The
roof of this house uses the shape of a limas roof. This house
has8 column modules by the looks of its facade.

The layout of the rooms in this house looks symmetrical.
The lower part or floor 1 of this house used to be a
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warehouse and prison. The middle/body part or the 2nd
floor serves as a place of prayer which used to be a place
of court. The striking thing about the spatial arrangement
in this house is that there is a courtyard in the middle of the
house which is identical to the Chinese architectural style.
The zoning of this house is divided into 2 where on the
body of the building, each zone will have its own roof.

This house has a visible pattern which is composed of
the bottom, body, and roof. This facade pattern is similar to
the appearance of a traditional Palembang limas house
where there is also a pattern of a bottom, body of the house
and roof. The shape of the roof that is used is also like that
of a limas house, although it is quite different in that there
are no ornaments on the rooftop. The top of the roof is also
near the front of the building, while the traditional limas
roof is further back, which is usually in the middle of the
vertical rectangle plan.

Ash house has a terrace/hallway at the front of the house.
This is different from the traditional limas house where
there is no open terrace that extends along the front of the
house. The application of this terrace is the influence of the
Colonial Indische Empire architectural style which is
synonymous with an open terrace at the front of the
building and there are rows of Greek or Roman style
columns such as the Doric Column as also can be seen on
this house
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The lower part is walled with thick bricks with white
paint typical of the colonial architectural style. In the
body/center of the building, the floor uses wooden floors.
The walls for the Ash House use thick brick walls in the
front zone and wood in the back zone. It can be seen that
Ash house has thicker influence in its colonial architectural
style. For the roof of the building using roof tiles.

The construction used in this building has a pattern
where the columns start with concrete/brick columns on the
1st floor. The ash house differs from other houses in these
villages because the front half of the 2nd floor uses brick
while the back half uses wood. This shows a combination
of Colonial architectural construction and Palembang limas
houses on the body and bottom of the building. Roof
construction using a wooden easel structure.

The most striking ornament can be seen on the main door
which has four door panels for openings in and out. It's also
the same with the windows. These two-way panel openings
are identical to the colonial architectural style. However,
the ornament on the main door contains elements of
Chinese architectural style in the form of an ornament in
the shape of the sun symbol.

3.1.2. House 2
House 2 (figure 6) is the Kapitan House which was used

Chinese Eclectic Architecture of Kapitan Village Palembang, South Sumatra, Indonesia

as a gathering place for the main family of the Kapitan. It
is now used as the residence of the Kapitan's descendants.
The front of this house is used as a place of prayer, while
the back is used for the family's residence. This house was
allegedly built at the end of the reign of the Palembang
Sultanate in 1823 [5].

This house has a lot of similarities to Ash house. It has a
courtyard in the middle of the house. The roof is also
typical of that of an ash house. The front doors and
windows have two panels inside out, but they are painted
in red and yellow. The front hall looks different from the
Ash House where the columns are made of wood.

The spatial pattern of this house looks symmetrical
where there are rooms of the same size on the left and right
sides of the building. This symmetrical pattern on the floor
plan of this house is classified as an architectural style of
traditional Palembang limas houses in the form of a
symmetrical vertical rectangle with a pattern of spaces on
the left and right sides.

The lower part of the house uses brick walls painted in
colonial architectural style. In the body/center of the
building, the floors use wooden floors. The walls of this
Kapitan House use wood. For the roof of the three buildings
uses atiled roof.
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The construction used in this building has a pattern
where the columns start with concrete/brick columns on the
1st floor which are then continued with columns and
wooden beams for the 2nd floor. This shows a combination
of Colonial architectural construction and Palembang limas
houses on the body and foot of the building. The
construction of the roof uses the truss structure of the
Palembang limas roof.

3.1.3. House 3

House 3 (figure 7) was used by Tjia Kiam Boh (still in
the Kapitan family) which was later purchased by M.
Hosein who was the parent of Mr. Gempita in 1958. Since
then this house has been occupied by Mr. Gempita and his
family. The back and first floor of this house has been
rented out to other people to live in. At first, this building
functioned as a health center, but over time this house was
converted into a residential house.

This house does not have a front terrace like the ash
house and the Kapitan's house. The doors and windows also
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do not have two-way openings. What looks the same is that
there is still a courtyard in the middle of the house. Judging
from the looks of it, this house appears to have 6 column
modules.

The pattern of space in this house looks symmetrical.
The zoning of this house is divided into 2 where on the
body of the building, each zone will have its own roof. The
lower part or floor 1 of this house used to be a warehouse.
The middle/body part or the 2nd floor functions as the
residence of the Gempita family

This house has the same visible pattern as the traditional
Limas Palembang house, where there is the bottom, the
body of the house and the roof. The shape of the roof used
is also like that of a limas house although there is no
ornament on the rooftop. The top of the roof is also near the
front of the building, while the roof of a traditional limas
house is further back, which is usually in the middle. This
house does not have a wide terrace along the front of the
house like houses 1 and 2.
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3.1.4. House 4

Tjie Keng Tjuan's house (figure 8) has a very strong
Chinese-style building which is characterized by a curved
roof and a roof top ornament of the Fire Type. Judging from
the looks of it, this house appears to have 6 column
modules.

The pattern of space in this house looks symmetrical left
and right. Apart from that, this house also has a courtyard
which is synonymous with Chinese architecture. It can also
be seen that this house is equipped with a wide open terrace
in front of the house with rows of wooden columns. This
house has 2 zones separated by a courtyard.

This house has the same visible pattern as the traditional
Palembang limas house in three parts: the bottom, the body
and the roof. The difference is at the foot of the house,
where in a limas house it is generally only in the form of

Chinese Eclectic Architecture of Kapitan Village Palembang, South Sumatra, Indonesia

empty stilts with columns/pillars, while here the foot of the
house is in the form of large columns covered with brick
walls. Besides that, the roof of this house is also not a limas
roof, but a curved gable roof which is identical to Chinese
architecture.

The construction used in this building has a pattern
where the columns start with concrete/brick columns on the
1st floor which are then continued with columns and
wooden beams for the 2nd floor. This shows a combination
of Colonial architectural construction and Palembang limas
houses. The roof construction uses a wooden easel
structure typical of Chinese roofs.

The fence ornament used is Palembang architecture
which is a Malay fence ornament. Because the roof of
house 4 uses a Chinese roof, there is also a roof ornament
in the form of a fire type ornament.

i —_ | =
B 3%:IE§ .
gl K XK 2K E K
i ——r B
COURTYARD
fid o<1 B
N e t————— — i = 8 i e

A250- /400800500500 — 500 — 500600

Figure 8.

4050

House 4 Design



Civil Engineering and Architecture 11(6): 3414-3429, 2023 3423

3.1.5. House 5

House 5 (figure 9) is next to house 4. Houses 3, 4 and 5
are lined up side by side with a fairly close distance from
each other. These three houses are at the front of the village
area where if visitors come to this area via the main road,
they will see these three houses first. This house doesn't
seem to have front/side stairs to go straight up to the 2nd
floor, but when you look at the old aerial photos, you can
see that there was a front staircase. This house has 6 column
modules.

The room pattern in this house looks symmetrical and
there is also a courtyard. This house is also equipped with
a wide open terrace in front of the house with rows of

wooden columns. This house has 2 zones separated by a
courtyard.

This house has the same visible pattern as Palembang in
the form of bottom, body and head. The difference is at the
foot of the house, where in a limas house it is generally only
in the form of a stilt, while here the foot of the house is in
the form of large columns covered with brick walls. For the
roof, use the Palembang limas roof.

The bottom/stage of the house uses thick brick walls and
white paint, typical of the colonial architectural style. In the
body/center of the building, the floor uses wooden floors.
The walls also use wood. For the roof of the building using
roof tiles.

Figure 9.
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3.1.6. House 6

House 6 (figure 10) is located on the northernmost side
of Kapitan village, where if you look at it from the direction
of the Musi River, you can see this house more easily.

The room pattern in this house looks symmetrical and
there is a courtyard and a wide open terrace in front of the
house with rows of wooden columns. This house has 2
zones separated by a courtyard.

This house facade has the pattern of a bottom, body, and
roof, similar to that of a traditional Palembang house. The
roof uses the Palembang limas roof. The lower part of the
house using white colonial brick walls. In the body/center
of the building, the floor uses wooden floors. The walls also
use wood.

The construction used in this building has a pattern
where the columns start with concrete/brick columns on the
1st floor which are then continued with columns and
wooden beams for the 2nd floor. This shows a combination

Chinese Eclectic Architecture of Kapitan Village Palembang, South Sumatra, Indonesia

of Colonial architectural construction and Palembang limas
houses on the body and foot of the building. The roof
construction uses a wooden easel structure typical of
Palembang limas roofs.

3.1.7. House 7

House 7 (figure 11) is located in the center of the Kapitan
village which is facing house 1 (the ash house) and house
2 (kapitan house). The position of this house is also right
across from the 3rd iconic house of Kapitan village which
has been demolished.

The spatial pattern in this house looks symmetrical
where there is a courtyard and is equipped with a wide open
terrace in front of the house with rows of wooden columns.
This house has 2 zones separated by the courtyard.

The construction used in this building has a pattern
where it starts with short concrete/brick columns for the
stilt which are then continued with columns and wooden
beams for the main floor.
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3.2. Building Typology

Based on observations and analysis, the typology in
Kapitan village can be categorized into several
classifications or types. First, based on the spatial layout,
traditional Kapitan village houses can be divided into two
types: houses with terraces and houses without terraces. Of
the seven existing houses, only the third house is a house
without a terrace, while the other six houses have terraces.
The existence of a wide open terrace at the front of the
house is a feature of Dutch colonial architecture. These
findings indicate that the third house is the only house that
did not receive Dutch colonial influence in the form of a
terrace.

Second, the typology is based on the number of vertical
column modules. There are two types of traditional houses
based on the number of vertical column modules, namely
houses with eight modules and houses with six modules.
The first and second houses are the houses which have
eight modules of vertical columns. The distance between
the modules is around 2.7 meters, so that the floor plan of
the two houses has a width dimension of around 18.9
meters. The third to seventh houses have only six vertical
column modules. The distance between the modules is the
same as that of an eight-module house (2.7 meters) so the
width dimensions of these houses are narrower than that of
an eight-module house. The width of the six-module
houses is about 13.5 meters.

The third typology is a typology based on the shape of
the facade. Observations show that houses 1 and 4 have
different facades from houses 2, 3, 5, 6, and 7. Those five
houses are relatively uniform and can be called houses with
type 1 facades which consist of the bottom, the body in the
form of walls and the rooms inside, and the head in the form
of a roof. The roof used is also a limas roof which has two
slopes. The influence of outside culture occurred at the
bottom part of this house which should have been a stilt but
is transformed to become a space with large columns and
brick covering walls. This is a feature of Dutch colonial
architecture.

The facade type 2 belongs to house 1. The difference
between the facade type 2 and the facade type 1 is that the
body of the building (floor 2nd) uses bricks with rows of
Doric columns on the front terrace. This implies that it has
a thicker influence on Dutch architecture than Palembang
architecture. Meanwhile, facade type 3 (house 4) no longer
uses the Palembang limas roof, but the curved roof of a
traditional Chinese house.

Finally, the roof typology. It can be said that there are
two types of roofs, namely the limas type and the Chinese
type. Limas type houses include all the houses in Kapitan
village, except for house 4. House 4 uses traditional
Chinese curved rooftop.

From the results above, it can be concluded that:

1. The plan of the traditional Kapitan village house is a
cultural cross between Chinese and Dutch cultures
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where the majority have the same typology in the form
of a courtyard from Chinese architecture and a broad
front terrace from Dutch architecture. There does not
seem to be dimensional criteria for the courtyard. The
courtyard’s size does not depend on the dimension of
the house as can be seen from House 4 having the
smallest courtyard despite having approximately
similar size to the other houses. The courtyard is a
walking space where it is surrounded by open hallway
which connects the front and back area (figure 12).

The front area is used as a public zone but there are some
houses where the owners use the side rooms as bedrooms
for their family. The back area is for private use where you
can find the living room, bedroom, and kitchen (figure 13).
The layout for the back area is quite different from one
house to another depending on whether the owner uses the

front area as private zone or not. These two areas have
separate roofs on top.

2. The traditional houses in Kapitan village have a facade

typology that is dominated by crosses of traditional
Palembang limas house architecture and Dutch
architecture. This can be seen from the facade of the
house which is a type of house on stilts similar to
Palembang limas house where the stilts are transformed
into a space with brick walls and large wooden doors
between the columns identical to Dutch architecture.

. The construction system and building materials are

dominated by bricks at the foot of the building which
are identical to Dutch architecture. The body parts to
the head of the roof of the house use wood construction
and the Palembang limas roof structure.

Figure 12. Courtyard of House 1 (left), House 2 (middle), and House 3 (right)
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4. Discussion

Almost all the houses in Kapitan village seem to show
their own characteristics in relation to Chinese eclecticism.
House 1 is the only house with a brick fagde while house
2 is the only large house with a limas facade and a mixture
of wood and brick structure. House 3 is the only house
without a terrace while house 4 is the only house with a
Chinese roof. Houses 5, 6, and 7 have similarities both in
terms of the number of modules (6 modules), the shape of
the limas facade, the combination of brick —wood columns,
and the roof in the form of a limas.

The houses of Kapitan village all emphasize local
architecture, as reflected in the choice of facades, roofs and
internal symmetry in the house. It's as if Chinese culture
barely touched the architectural aspects of these houses,
except for one house that uses a typical Chinese roof. Only
adding various decorations, color choices and carving
styles characterize China. Meanwhile, the overall shape is
that of a limas house.

Their original architecture, namely Chinese architecture,
appears to be reduced so that it only includes internal
aspects in the form of a courtyard. So, when viewed from
the outside, this house is a limas, but on the inside there is
a private collective room, fenced off on the left and right
by a passage. In a limas house, this courtyard should not
exist because the part used for the courtyard is usually left
empty because it separates the main house which is dry and
the kitchen house (pawon) which is wet and flammable. In
the houses of Kapitan village, pawon are pushed back even
further. The rear zone is usually a duplication of the front
zone. This creates front-rear symmetry with the courtyard
in the middle, adding to the typical left-right symmetry of
Palembang limas house.

Finally, these houses demonstrate the use of colonial
architecture for functional purposes: supporting the weight
of the building by strengthening the bottom part with bricks
and providing large gathering spaces such as terraces. The
use of brick bottom part contrasts with the wooden floors
and walls on the main floor, which are abundant in local
materials. The function of the bottom part of limas house
which is to cool the house and prevent flooding is now
replaced with a function of strength and secrecy (because
the bottom part is closed) thus creating its own safety and
security aspects.

The owner's determination factor seems to be the
defining factor for the use of colonial architecture in
Kapitan village’s houses. The owners are members of a
respectable family who occupy high positions in the Dutch
government. Strengthening the foundation with bricks
seemed to confirm that they, the Chinese, would not want
to return to the river and live in raft houses, as in the
previous Palembang Kingdom. They have fully established
their foothold in Palembang's land and have the power to
defend it.

Meanwhile, the factor of cultural awareness becomes a
determinant for the choice of local architecture and Chinese
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architecture as a mixed part in the houses of Kapitan village.
When this village was first established in the period after
the collapse of the Sriwijaya Kingdom and before the
founding of the Palembang Sultanate, this area was
controlled by Chinese pirates, so it was symbolically a
Chinese territory. However, the pioneers chose to adapt
local houses over Chinese ones, apparently due to natural
factors. Before the Dutch colonial period after the collapse
of the Palembang Sultanate, these houses must have had
stilts as a form of adaptation to the swampy environment
which easily floods on the banks of the Musi River [26].
The ability of the limas house to survive the swamp
environment has been maintained until now. Over time,
socio-cultural significance emerges, where they can easily
acculturate with local people without significant friction.
They are aware that they live in a socio-cultural area where
limas architecture is important as a symbol of nobility.

On the other hand, as Knapp [17] points out, there is an
almost unconscious structure of Chinese culture that
continues to influence the shapes of homes for the Chinese
immigrants. The cultural matrix they use is a “courtyard”
style house that brings a sense of nostalgia and attachment
to the world view of Chinese society. Their eccentric
individuality to modify the house so that it is not too local
style while still exists within the reach of Chinese culture,
cannot be separated [27].

As a result of this eclecticism, a unique building is
created that has four collective spaces at once. Each of the
combined architectural styles maintains their own
collective space. Dutch architecture brings the terrace as
the first collective space, functioning as a public space.
Chinese architecture brings the courtyard as a second
collective space, functioning as a private space. Palembang
architecture brings bengkilas and gegajah as semi-public
and semi-private collective spaces, respectively. Gegajah
can also be seen as a real private space rather than a
courtyard because gegajah is a closed space inside the
building, different from an open courtyard. The point is that
Kapitan village houses are designed intentionally or
unintentionally to accommodate a large number of people
at one time so that they can be in four locations at once:
terrace, bengkilas, gegajah, and courtyard, according to
their socio-political strata or their position family.

A house that is so big to accommodate so many people
reflect the high collective culture of the people of
Palembang and China [28]. The survey results show that
the Indonesian people and the Chinese people have a very
low degree of individualism, namely 14 and 20. Compare
this to Japan (46) or India (48) [29].

It is this size and collectivity that contributes to the
sustainability of the buildings in Kapitan village. These
houses are too big to take a long time to age. Coupled with
these houses still being inhabited by the descendants of
Kapitan village's pioneers, it can be expected that this
village will continue to survive, at least in the near future.
The loss of several houses is indeed regrettable and this
incident should not be repeated in the future.
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5. Conclusions

The analysis first concludes that local architecture is
very important for the eclectic architecture of Kapitan
village. Even though the founders were Chinese who came
during the heyday of Chinese culture in Palembang, the
cultural awareness of the founders of Kapitan village was
focused on local culture. After these occupants became
colonial officials, they included colonial architecture only
in the functional aspects of the building, namely the
terraces to accommodate many people and the filling of the
stilts for security and safety.

Basically, local architecture is used as a facade, showing
a strong desire to blend with the indigenous people and
appear inconspicuously in Palembang society. Not that
they are not proud of their Chinese heritage. The interior of
the house, hidden from the outside world, is filled with
Chinese ornaments. There is also a courtyard in the middle
of the house, reminiscent of the house in their hometown
there.

Chinese society, especially the Han ethnic group, does
not want to practice cynicism, in contrast to the practice in
mainland China during the imperial period. They know that
the nations of Southeast Asia have much more different
characteristics than they do. They also understand that
intercultural tolerance is an important part of economic and
socio-political well-being. Therefore, Chinese eclecticism
in Kapitan village is an important example of harmonious
inter-ethnic relations that occurred in the history of
Southeast Asia.

Through research on Chinese eclecticism in Kapitan
village, the authors make a number of suggestions. First,
there needs to be a reconstruction and revitalization of the
houses that have been lost in the Kapitan village complex
to ensure the preservation of this historic architectural
value. Second, it is necessary to socialize the house owners
and village heads in Kapitan village about the importance
of maintaining these houses and not selling these houses
immediately so that the loss of the diversity of traditional
Kapitan village houses does not happen again. Third, by
observing the existence of several types of houses in
Kapitan village, it is necessary to have specific research
directed at each house to find out the individual history of
each eclectic action.

In the making of suggestions above, it should also be
emphasized that this research is still not perfect. This
research mainly relies on current data to draw conclusions
about the historical aspects of the houses studied, thus
providing some information about how the evolution of
Chinese eclecticism has taken place since the houses in
Kapitan village were built until today. The disconnection
between present-day Kapitan village and its historical
context over hundreds of years demands a more thorough
study of the history of this settlement.

There are also other issues regarding eclecticism in
architecture where it can be seen as a compromise. The
designer or owner could just simply mishmash different
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styles without looking through problems of contradictory
historical value or characteristics. This could potentially be
the next research in which to further delve into the urban
morphology of Kapitan village as well as look at the first
installation and subsequent modification of each house.
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