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Abstract Over the centuries, the Ukrainian people
have created a unique culture that reflects their
multifaceted life. The art of dancing is one of the most
valuable treasures of the cultural heritage of Ukraine. The
choreographic art reveals the character of people; it reflects
everyday phenomena in an artistic form, reproducing
elements of work and life, using national clothes, customs
and other attributes of everyday use. Choreography is one
of the most significant parts of the spiritual culture of the
people. The surrounding world is the most important visual
source of choreographic culture, in which artistic
development and awareness of reality take place in various
forms. The system-forming factor of artistic culture is the
art of dancing as an artistic reproduction of the real and
imaginary. Studying the trends in the art of choreography
and the features of changes in the educational sphere is
extremely important for understanding the stages and
components of the general cultural development of the
country at the beginning of the XXI century, which will
allow predicting the directions that choreographic culture
will develop in the future.

Keywords Choreography, Artistic Aspect, Education,
The Art of Dancing, Dance Groups, Choreographic
Training

1. Introduction

The choreographic art creates and implements its laws of
world comprehension, which are based both on the
correspondence of the artistic material to everyday and
historical events and facts, and on the metaphorical way of
reflecting life. The means of expressiveness of dancing
forms, which are the crucial factors of the artistic practice
of choreographic culture, have undergone a long
evolutionary path; they have been modified and enriched,
subsequently forming a system that defines scientific
knowledge regarding the audio-visual and rhythmic
expression of dance movements.

Folk dance has always been connected with the life and
lifestyle of people; that is precisely why each dance
corresponds to the character and spirit of the people from
which it originates. In connection with the change in the
social structure and living conditions, the nature and
subject of art, including dance, has changed. Generated,
established, and developed in the depths of centuries,
Ukrainian folk dance has absorbed national, local, lexical,
structural and compositional features, the manner of
performance, characteristic of the region from which it
originated. It is the local flavour that is characteristic of
Ukrainian folk dance.

The theoretical part of the present research represents
the standpoints of scientists regarding the features of
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spreading the modern choreographic currents in Ukraine,
the criteria for forming the repertoire of dance groups,
outlines the main features of the national educational
system in the field of choreographic art of the late XX -
early XXI centuries. The academic paper analyses the
effectiveness of the educational system in the field of
choreography; in particular, attention is paid to the
structure of requirements related to the knowledge of a
modern ballet master, after which the main problems faced
by modern dance teams at the beginning of the XXI
century are outlined.

The practical part of the research includes an overview
of development trends in the field of choreographic
education in Ukraine at the beginning of the XXI century,
an assessment of the success of the application of measures
from general education and narrow-profile directions of the
choreographic education development in the current period,
the analysis of the most widespread areas of optimization
of choreographic training in artistic and pedagogical
educational institutions of higher and secondary special
education and general trends in the development of
professional choreographic education in Ukraine.

Based on the results of the research, it has been
established that in the framework of the general
development of the cultural and educational sphere in
Ukraine at the beginning of the XXI century, progressive
changes have taken place in the organization of
choreographic training of future choreographers, as a result
of which the professional education of choreographers has
acquired a more effective development.

The survey has shown that the optimization of
choreographic training in artistic and pedagogical
educational institutions of higher and secondary special
education has taken place in the specified period in several
directions, namely: an increase in the quality of the
educational process in cultural educational institutions is
observed, as well as the organization of the work of
methodical associations (professional commissions) in
choreographic disciplines and the generalization and
dissemination of the best experience of the work of
choreography teachers through the publication and
distribution of pedagogical and methodical literature. At
the same time, from among the general trends in the
development of professional choreographic education in
Ukraine, the complexity and professional-practical
orientation of education, the active involvement of students
in performing and pedagogical practice are highlighted.

The purpose of the academic paper lies in analysing the
viewpoints of scientists, as well as students and teachers of
choreographic educational institutions regarding the
features of educational and artistic trends of choreographic
art in Ukraine at the beginning of the XXI century.

The analytical method for studying the specialized
literature on the development of choreography has been
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used in the course of the research, as well as a remote
survey for the practical clarification of specific trends in
the development of choreographic art at the beginning of
the XXI century on the territory of Ukraine.

The principal artistic and educational trends in
choreography in Ukraine at the beginning of the XXI
century, and the viewpoints of higher education seekers
and specialists in the field of choreographic art regarding
the features of the development of the choreographic
sphere at the beginning of the XXI century from the artistic
and educational standpoints have been clarified.

2. Materials and Methods

A practical investigation of modern artistic and
educational trends in the development of modern
choreography in Ukraine at the beginning of the XXI
century was carried out by interviewing 62 higher
education seekers and 54 heads of choreographic groups
and teachers of choreographic art, who carry out research,
teaching and training activities in 14 educational
institutions of Kyiv, Lviv and Cherkasy regions of Ukraine.
The survey was conducted through an online questionnaire
using the Lime Survey service.

3. Results
As the survey participants have noted, the development
of the national educational system in the field of

choreographic art at the end of the XX and beginning of the
XXI centuries characterizes the trends towards European
integration and global unification (Figure 1).

As it can be observed from Figure 1, the basic
geographical trend in the development of choreographic art,
according to viewpoints of both students, scientists and
teachers, is European integration.

At the beginning of the XXI century, in most art
institutions of higher education in Ukraine, the training of
choreographers has been strengthened in two directions,
namely:

general educational training, which includes
mastering basic choreographic knowledge and skills
from all main directions and specialities of the art of
dancing;

professional training in the chosen speciality, which
includes in-depth study of the speciality, as well as
other subjects necessary for the full performance of
professional duties.

The opinion of the survey participants on the success of
the application of measures in the indicated areas of
development of choreographic education is shown in
Figure 2.
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Figure 1. Geographical trends of development in the field of choreographic education in Ukraine at the beginning of the XXI century, %
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Figure 2. The success of the application of measures in general educational and narrow-profile areas of development of choreographic education at the
beginning of the XXI century in Ukraine, %

According to the results of the survey, the professional training of choreographers in Ukraine at the beginning of
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the XXI century has gained a more tangible development.

Optimization of choreographic training in artistic and
pedagogical educational institutions of higher and
secondary special education has taken place in the
specified period in several aspects, namely (Figure 3).

As it can be observed from Figure 3, at the beginning of
the XXI century, compared to other trends in improving the
educational process in cultural educational institutions, the
organization of the work of methodical associations
(professional commissions) in choreographic disciplines
and the generalization and dissemination of the best
experience of choreography teachers through the
publication and distribution of pedagogical and methodical
literature have acquired the most active development.

The analysis of the educational process in the specified
types of professional educational institutions of the
humanitarian profile has made it possible to identify
general trends in the development of professional
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® active involvement of students in performing and
teaching practice;

® an organic combination of formal and informal
organizational forms

As the respondents emphasize, professional
choreographic training has been aimed at the formation of
choreographic-pedagogical and choreographic skills
necessary for self-fulfillment in the professional
choreographic activity of performers, cultural organizers,
organizers of amateur choreography, dance teachers, ballet
masters.

Thus, the analysis of studying the scientific literature on
the research topic and the results of the survey conducted
have proven that progressive changes have taken place in
cultural and educational institutions both in the
organization of choreographic training and in the specifics
of the development of the competence level of those

choreographic education in Ukraine, as follows (Figure 4).  students acquiring cultural and artistic education
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Figure 3. The most common directions of optimization of choreographic training in artistic and pedagogical educational institutions of higher and

secondary special education, %
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Figure 4. General trends in the development of professional choreographic education in Ukraine, %

4. Discussion

The analysis of the scientific literature on the trends of
the development of choreography has revealed that the
artistic aspect of the emergence and development of
modern choreography in Ukraine has not received a
comprehensive scientific study yet.

It should be noted that from among the scientific studies
of domestic and foreign art critics, historians, and
culturologists, there are works devoted to various aspects
of the activities of amateur groups, the organization of the
activities of modern dance studios; however, such
investigations usually do not reflect the specifics of artistic
trends and the features of changes in educational aspects in
this area [11].

Modern dance groups in Ukraine began to form in the
mid-80s of the XX century, when the processes of
democratization and the provision of certain freedom in
forms of self-expression gradually began to spread to the
sphere of culture. Social-cultural transformations
(destruction of the command-administrative system of
culture management, gaining independence by Ukraine,
and globalization processes of the late XX - early XXI
centuries) have contributed to the active spread of modern
choreographic trends in Ukraine; in particular, the creation
of amateur modern dance groups for children has
significantly intensified [3].

From among the criteria for the formation of the
repertoire of a modern dance team, one can highlight as
follows: the conformity of the dance performance with the

technical capabilities of the team; taking into account the
principle “from simple to complex” - a gradual transition
from simple, single-plan compositions to more complex,
multi-plan; the presence of dance performances of various
types, forms and genres (mass, group, solo); taking into
account the specifics of amateur performances when
transferring a particular dance performance from a
professional stage to an amateur group. Special attention
should be paid to the creation of one’s own author’s
repertoire in the studios [14,6,7].

As M. Hutnyk [7] notes, the development of the national
educational system in the field of choreographic art at the
end of the XX - beginning of the XXI century is
characterized by the trends of European integration and
globalization in order to meet the world standards of
quality education and training of highly qualified personnel.
The accession of Ukraine to the Bologna process, which
took place in 2005, was a clear confirmation of this.

Due to the intensive development of information
exchange systems, the Ukrainian educational system,
including its cultural component, does not have time to
fully adapt to new realities; for this reason, the introduction
of new methods and approaches in the organization of the
educational process is extremely relevant for the successful
further development of choreography both at the state level
and from the point of view of developing international
cultural projects with the participation of Ukrainian
choreographers [12,24].

Analysing the effectiveness of the educational system in
the field of choreography, M. Grosz, J. Lemp, B.
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Rammstedt and C. Lechner [5] emphasize that in order to
be able to work effectively with pupils and students, a
future teacher or trainer should, in addition to mastering a
special discipline, such as ballroom or classical dances,
possess in-depth knowledge of the peculiarities of nutrition,
medical training, biochemistry of muscle activity,
pedagogy, anatomy and psychology. Systemic knowledge
makes it possible to achieve better results due to a better
understanding of the physical capabilities of students and
their moral needs [11].

This viewpoint is supported by L. Sust, R. Schoedel, T.
Schuwerk and Buehner, M. [22], who note that an artist
should master the theory and practice of biochemistry of
muscle activity, human anatomy and physiology,
dramaturgy, rhythm, gymnastics and acrobatics. The
knowledge and skills acquired during the study of the
above fields of knowledge will allow future artists and
choreographers to better feel their bodies, to behave
confidently, independently and more consciously on stage,
to make performances brighter and more emotional, to
convey the director’s idea to the audience and to make the
desired impression on the audience.

According to the standpoint of D. Hallberg [6], a ballet
master should possess knowledge of world literature,
cultural studies and art history, acting skills, psychology,
direction, scenography, sound editing, the basics of
gymnastics and acrobatics. This makes it possible to
improve the quality of choreographic performances, to
make dance vocabulary more complex and meaningful, to
work more effectively with artists thanks to the
understanding of the psychology of the audience and
performers.

It should be noted that at the beginning of the XXI
century, dance ensembles, groups, clubs of modern dance
in Ukraine work mainly in the system of extracurricular
education ( Figure 5,6).

According to the viewpoint of O. Banit and L.
Vashchenko [2], despite the successful activity of modern
dance groups at the beginning of the XXI century, they
face certain challenges, which can be conventionally
divided into creative and economic ones. The latter are
related to the lack of adequate state funding for tailoring
costumes, creating scenographies, recording phonograms,
participation in festivals, etc. Collectives also face creative
problems, from among which one should mention the
formation of a repertoire in accordance with age,
psychophysiological capabilities, the activation of public
education, the need to take into account the wishes of
children and their parents when choosing a repertoire, etc.

According to the viewpoint of C. Almgvist and N.
Andersson [1], the XXI century has fundamentally
changed the international information landscape, which, in
turn, has had a significant impact on educational processes,
including in the cultural and artistic sphere. The emergence
and development of the worldwide Internet
communication network has made it possible not only to
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quickly exchange text information, to make textual,
graphic, musical and video materials publicly available,
but also to quickly find similar “content” posted by other
users, which, in turn, contributes to globalization processes
and significantly influenced development of art.
Choreographers have the opportunity to view recordings of
competitions in different countries of the world, lessons of
foreign teachers and other video materials contributing to
the professional development of teachers and higher
education seekers.

Figure 5. The combination of classical and modern choreography in
collective performances is one of the popular trends at the beginning of
the 21st century

Figure 6. The development of artistic, creative, acting and plastic
abilities is an important trend in modern choreographic art

Analysing the development of  professional
choreographic education in Ukraine, it should be noted that
the institutional forms of professional choreographic
education have been renewed only in the second half of the
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XX century; however, until that time the education of
cultural and educational figures of various profiles was
carried out by special educational institutions [14,4].

The development strategy of the industry outlined at the
beginning of the XXI century is defined as the fastest
organization of art education in Ukraine for the entire
period of its development.

The popularity of the dance genre in the society required
the introduction of institutional training of teachers in
choreography capable of providing high-quality cultural
and artistic education in its various forms. In particular, at
the nationwide events held at that time for employees of
cultural and educational institutions, the issue of a shortage
of ballet masters - methodists, choreographers - organizers
in institutions of culture and arts was frequently raised
[17.8].

The institutional forms of organizing the training of
choreographers - specialists at that time were correlated
with informal forms that were implemented with the aim of
continuing the basic education of graduates of general and
higher educational institutions and deepening their
performance and pedagogical skills. During that time, such
forms of training and retraining of choreographers as
workshops, seminars, short-term and stationary courses,
internships, scientific and practical conferences,
consultations with leading figures of choreographic art
have become widespread. Each of the organizational forms
had different educational programs, substantive features,
personnel potential; in general, according to cultural
experts’ viewpoints, they ensure the dynamism and
continuity of the development of choreographic education.

According to J. Seaman, M. Brown and J. Quay [19,22],
as well as M. Pastorek Gripson, A. Lindqvist and T. @stern
[15,9], an important period of professional growth and
self-improvement of a choreographer is the continuation of
basic professional education. After all, in the structure of
professional pre-university training or obtaining an
education in a higher educational institution, students
acquire knowledge and practical skills of teaching the art of
dancing, which in the future require constant development
and improvement as the professional worldview of the
teacher-choreographer, his / her methodical thinking and
mastery. The implementation of this task takes place in
various forms of retraining, regardless of the narrow profile
of the specialist’s professional activity; concurrently,
advanced training, internships, as well as the organization
of scientific and practical conferences, master classes,
seminars and webinars of leading figures of choreographic
art, competition and concert events are used.

Along with this, as H. Payne [16] points out, in contrast
to the developed countries of Western Europe, the USA
and Asia, where the educational system in most fields is
aimed at training specialists of both a broad profile and the
narrowest specialization, according to the Soviet tradition,
the vast majority of graduates of art institutions in Ukraine
until the end of the XX century obtained mainly one

Modern Choreography in Ukraine at the Beginning of the XXI Century: Artistic and Educational Trends

specialization as a field of activity. Anyone, who
completed five to six years of vocational training and
obtained a specialist’s or master’s degree in a certain field,
had to continue their studies independently in order to
acquire the knowledge and skills necessary for professional
activity in another specialty.

Currently, most universities in the field of choreography
simultaneously graduate teachers of folk choreography,
specialists in ballroom dancing, ballet dancers, etc. This
means that each graduate is potentially a specialist in
several separate and in many ways different areas that
require various approaches and a lot of additional
knowledge [5].

Nowadays, as Z. Wang [23,10,21] notes, from the
viewpoint of the dynamics of the choreographic sphere
development, the creativity of dance groups in Ukraine is
extremely diverse, taking into account the emergence of
various styles and genres of dance in recent years. By the
way, attention is drawn to the maturity and high quality of
the latest ideas, their relevance at the current stage of the
development of Ukrainian culture. The active concert
activity of creative groups both in Ukraine and abroad
proves the relevance and high quality of their work.

5. Conclusions

Therefore, the conducted analysis of scientific literature
has revealed that at the beginning of the XXI century,
taking into account the particularity of this period of
choreographic art development in Ukraine, the main
objective of modern pre-university and higher
choreographic education, regardless of the specifics of the
future professional activity of a choreographer graduate, is
determined by the formation of his competitiveness on the
labour market.

As a result of the analysis of the structural and content
aspects of professional choreographic training, it has been
established that the focus of specialized training varies
depending on the purpose of training, the qualification
characteristics of the chosen specialty, as well as the field
of activity of the future choreographer.

The principal trends in the development of professional
choreographic education in Ukraine at the beginning of the
XXI century are the complexity and professional-practical
orientation of education, the active involvement of students
in performing and teaching practice. At the same time, the
trends of modernizing the professional education of the
future choreographer in institutions of secondary special
and higher education based on the competence approach,
enriching choreographic pedagogy with innovative ideas
and introducing modern choreographic and pedagogical
technologies into the process of teaching professionally
oriented disciplines, which are relevant under modern
conditions, are preserved.

The active integration of the goals, tasks and content
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components into various forms of organization are seen as
promising directions for the further development of
training choreography.
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